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APXIN0XO0X O IIAPIOXY
ARCHILOCHOS OF PAROS

HIOIHTHX-IIOAEMIXTHY TOY 700 n.X. AI2NA, AIIO
2110YAAIA IIAPIANH OIKOI'ENEIA I1OY AIIOIKIXYE
TH O@AX0, XYNAEAEMENH X*TENA ME TH @PHXKEIA
THX AHMHTPAZ. O 14102 AXXOAHOHKE KAI ME TH
AIAMOPDPQXH THXY AATPEIAY TOY AIONYX0Y
POET AND WARRIOR, 7th CENTURY B.C., FROM AN
IMPORTANT PARIAN FAMILY WHO COLONIZED
THASOS, CLOSELY LINKED TO THE WORSHIP OF
DEMETER. HE WAS ALSO INVOLVED IN SHAPING
THE CULT OF DIONYSOS

122 W: «Ovdév avEATIOTOVY,
Ko Timota dev maipvelg 0pko mwg o¢ Ba cupPet
K1 ovte glvar amiBavo.
a@ 6tov o Alag, tov Olvuriov o Tatépag,
gkave voyto pLEpa. LeomUEPL,
TOV A0V TOV ‘AaUTE KPOPOVTOAG TO YOG,
0€0¢ CKOPTAOVTAG GPLYTO GTOVG avOpdTOLC.
Am6 161E OAO POG EIVOL TIGTEVTA KL OVALILEVOULEVOL.
Kaveig cog punv amopnoet av det Ta deApivia
Vv Bolacovn TPoen Tovg HE T aypipia
V OVTOALGGGOVY,
UATe T aypipia vo TpoTovV T foun
oV BOAGGG10V KOPATOG amd TV ENpd.

Kal to deApivia To 8dcog Tov Bovvo.

19 W . Ae pe pélhovv guéva Tov Todvypvcov [yn ta mhodn,

dev 1o {nievw, ovte PBoVD TV Bedv TO Epyal
o01e Yo peydreg eEovaieg tpelaivopat.
[Tépa am To pdtia ta Sk pov givar OAa €TOVTA.

133 W. Kavévag avauesa 6Tovg moAiTeg Gpo meddavet
dgv peTpdiel ma, Kt oG eivol d1iomuog.
Epeig o1 Lovravoi
tov {ovtavav Ty govola emlntode
K1 OA0 ToV TEBapévon 610 8140A0 TAVTO TAVE.

13 W: ..téroloug dvpeg EmviEe To KOO
™G avtaplacuévng  Bdiaccog
KO TO TVELOVLO, LLOG TTPT|CTHKOVE 0T TOV TTOVO.
Opwg o1 Bgol @ike, pog BpRKav EAPUOKO Yo T
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avplo AAlovg Ba yTumnoEL.
I't avtd Ypryopa kovpdyto,
dioéte 10 Yuvaikiolo mévoc.
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Yo T0. KOAG KepavvoPoinOei



(English subtitles:

Nothing is unexpected, nor sworn impossible

nor marvellous, since Olympian Father Zeus

turned noon to night by hiding brilliant

sunlight, and dismal fear came upon men.

From now on anything can be believed

or expected; let no one marvel, not even if

he see the dolphins leave their salty pasture

for the land beasts', who'll cherish crashing sea waves
as if they had not loved the mountainside.

I don’t care for Gyges' hoard of gold
nor have I envied him, I don’t envy

him or the gods' works, nor longed to be
a despot; my eyes don't see that way.

No one gets honor or repute from his townsmen
by dying; alive we seek the favor
of the living; our worst is for the dead.

Whelmed by sea roar were those men

and our lungs are swollen with anguish;

but the gods, my friend, have conferred

tough endurance as cure for incurable
adversity; it first gets one, then another;

it's turned to us now and we bemoan

a bloody wound; others come next; so quickly
put womanish grief away, and endure.

As weeping won't heal grief
so joys and feasts won't worsen it

For I know how to start up the dithyramb,

Lord Dionysus' lovely tune, wits thunderstruck with wine)

Prof. GREGORY NAGY:

It’s true that Archilochos’s tradition is new, but the newness is,
shall we say, built into the medium. And no matter when it is
activated it will be presented as something new, as an
aggiornamento, as an updating of something that is notionally
old. And the necessity of the newness is that in order to
challenge, in order to test the existing order, there has to be this
idea that in the here and now we are testing all over again.
And I am not saying that it is only social criticism that happens
when there is newness. It can also be praising of traditional
values as represented by Pindaros.

So there is the traditional testing by way of newness as
represented by Pindaros and then there is the carnivalesque, the
more festive and more laughter-prone testing as represented by
Archilochos. And in fact the two media can even comment on
each other. So, I resist the idea that society has changed, that
Archilochos represents something new that is post-epic. |
submit to you that the traditions that you see represented by
Archilochos are already represented inside epic. They are
embedded in epic and you see it not as a dominant force there,
but as a recessive force. You take it out into other contexts as
we see in the medium represented by Archilochos, and then
outside that frame sometimes we get confused because we try
to imply that there is chronological stratification. I don’t really
see it.

And I can also say that if we wanted to make a modern version
of what is represented by Archilochos, I think what is most
interesting about him is that despite the fact that some aspects
are seemingly grotesque, seemingly ugly, other aspects are
really very beautiful. It’s a little bit like Cervantes and Don
Quixote. It is a little bit like any kind of picaresque genre
where there is testing of more serious norms of narrative or
drama, but there is also a reaffirmation in other ways of what is
beautiful and, if I were to cast somebody like Archilochos, 1



would use models like Pasolini, the way Pasolini would make,
would remake the Arabian Nights or Bocaccio’s Decameron
and emphasize the beauty of the society, the beauty of the
people, their ability to have a laugh even at their own customs,
without destroying their customs. There is a sense of
moderation even in the lack of moderation that you see in
Archilochos because you always know it is within a frame.

It’s no accident that the so called ritual obscenity, and I hate
the words ritual obscenity because it makes it sound too
serious, the ritual obscenity is contained within a sacred space.
Archilochean performance was actually enacted within the
sacred space of the goddess Hera. So that there is a social
sanction even for something that is potentially challenging,
potentially chaotic. Archilochos is sometimes portrayed as a
doomed character, somebody who is frowned upon by society,
and there is a little bit of that when society is adopting a
serious discourse about itself. But at the same time his
personality persists. It turns out that he, throughout history,
was venerated as a poet in his own society. Yes, he committed
all sorts of vomolochia (obscenity)but it is made clear that that
is an aspect of the fertility of his own community and that
when he was persecuted in his own time for his vomolochia,
Dionysos punished the society by making the men impotent.
So it just shows that then the oracle of Apollo, who is the most
serious divine personality you can imagine, says you must
honor Archilochos.

So he is not honored but he is honored at the same time, just as
his medium is recognized and not recognized. That is the
beauty of the iambic personality, the picaresque personality.
And another way to see the symbolism is the fact that his
father is the founder of the daughter city of Thasos, therefore
is a culture hero of the society, but his mother is called Enipo
which means the very embodiment of the genre of invective,
the genre of vomolochia. In other words, the father and the

mother and their generic roles are symbolic of the split
personality of Archilochos that on one hand he does indirectly
uphold all the values of society, on the other hand he seems to
be associated with those forces that threaten society. But that
again is the nature of the genre and it is not only typical of
ancient Greek politismos, it is typical of many other
civilizations in many, even unrelated, societies of the world. It
is sometimes said that Archilochos is very combative and that
he gets into fights with other people, that he doesn’t get along,
so then why should he be so sad when he is choked out from
his filoi if he is so combative.

But, you see, that is also part of the personality of a speaker of
this kind of medium. Because iambic is combative. It’s testing
relationship. It’s provoking fights. It is dramatizing how fights
can happen within a society, and it’s not so much that he is a
sociopath, which is the way sometimes classical scholars try to
look at it because they take him outside of his social context,
outside of his own culture and try to analyse him under a
microscope, as if he were some individual who can be
extracted from his medium. You cannot extract Archilochos
from his medium. The medium is something that shapes
Archilochos just as Archilochos, whoever the real person was,
shapes the medium. He is the function, the speaking poetic
voice of the festive atmosphere which is so typical of Greek
civilization, of Greek politismos, from the 2" millennium
B.C.E. to the present.

And this is in a situation where things that are considered very
serious by society can also be tested, can also be treated in a
less serious way.

It’s a carnivalesque testing of the seriousness of Greek
institutions in a non-serious context. Archilochos is the number
one representative of this tradition in the archaic period and
what you see in his words is the spirit of the festival come alive
again. And yes sometimes we are shocked by the moral



laxness. But the moral laxness has to be understood precisely
in the terms of the society that accepts the festival because
that same society also accepts the seriousness of other
situations, even other festive situations, where epic is
performed, for example. Now there is an additional something
that is very hard for us to understand and that is that within the
sacred sphere of sanctuaries, in given situations, it is
permissible to test values that are otherwise held to be very
serious. And this means that such references as we see to
sexuality, to unbridled sexuality in Archilochos have to be
understood in, again festive contexts where suddenly, for just a
few moments, in the festive atmosphere there can be a licence
that is otherwise not there. In other words, the carnivalesque is
part of the politismos (civilization).

(eMnvicol votithoy, kKabny. FTKINATKY:

Eivar aAnfewa 611 1 mopdadoon tov Apyihoyov givar véa oAAd 1
VEMTEPIKOTNTA TG, €dpdleTal ag mOOUE GTO EKPPUCTIKO TG
pécov. Omote k1 av gvepyomoindeil Ha mapovclaotel cav KT
V€0, GOV EKCLYYPOVIGULAG TOV EVVOLOAOYLIK( TOAOLOD.

H avaykoadtrta tov véou givarl va aueiopfntetl kot vo 0tel o
doxacio Ty vIEapyovcso TAEN, OTL dNANON €d® Kol TOPA
eléyyoope Al &€ apync. Aev vmootnpilm 6Tt péca 6to véo
EVOMAPYEL UOVOV  KOWMVIKY Kputikr. Mmopel xor  va
exberalovtor o mapadociokég alieg 6mwg cvpuPaivel pe tov
[Tivdapo. Etor vmapyel o mopadooiakog Ereyyog péoa amd To
véo Ommg amotumdveral otov Ilivoapo kol vmépyelr kot o
TOVIYUPIOTIKOG, O TIO E€OPTACTIKOG, aLTOS TOL TPOKOAEL
vélota Omwg oamotuvmvetor otov  Apyikoxo. Ta 800
EKPPUOTIKA PEGO UTOPOVV TTPAyHoTt va aAAnAocyolalovTot.
Avtiotékopat Aoutov otny 10€a 6Tl 1) Kovavia elye alAdEet Kot
ott o Apyiloyog ekmpocmmel KATL VEO, CUETO-OUNPLKON.
Ynoompilm 0Tt 01 TaPadOGES TOL EKTPOCHORTOVVTOL O’ TOV
Apyihoyo exkmpocomovvior MO péso oto  €mog.  Eivon

eunedopéveg oto €mog Kot TG PAEmovpe kel Oyl ¢ KLPLL
dvvaun, oArd ¢ devtepgvovca. Otoav Byovv am avtd Kol
UToVV 6€ GAAO TANIC10 OTT®G BAETOVE GTO EKQPUCTIKO LECOV
oLV ekmpocwnel o Apyiloyxog tOTE GLYVA HAG dNUIOLPYOVV
ovyyvon Aoy  WPOoomaboVUE VO VTOVONGOLUE  Hid
YPOVOAOYIKT Slaotpoudtoor. Eyd dev PAéno va vmdpyet
TPAYLOTIKE kATl TéTtoto. Av Béhape vo mopovsldcovpe o
oLYYPOVY €KOOYN 0LTOV TTOL ekTpocwnel 0 Apyiloyog, vouilm
TO O EVOLLPEPOV G AVTOV €ival OTL EVD KATOW GTOYELR TOV
€lvOl YOVTPOKOUUEVO KOl (QOLVOUEVIKG doynua, GAAo givol
TPAYUATIKA Opopea. Motdlel Aiyo cav tov OepPaviec Kol Tov
Aov Ky, cav kGbe «mepumetelddes» Aoyoteyvikd &idog
Omov EAEYYOVTAL Ol GOPaPOTEPOL OLPTYTLATIKOL KOl OPULLOTIKOT
KOVOVEG 0ALA GUYYPOVMG ETPEPAIDVETAL TO WPAIOV UE AAAOVC
Tpomovs. Av Mbeka va kGve casting yu Tov Apyiloxo 6Oa
diheya mpoécomo Onwg o ékave ITalohivi @Tidyvovrog TiC
Apoaficéc Noyteg 1 to Askonpepo tov Boxdkiov tovilovrog
oNAodn TV opopPlEd NG Kowmviag, TV avipodmov v
KOVOTNTA TOVG VO YEAOVUV akOpa Kot pe Ta EBpd Toug ywpig va
TO, KOTAGTPEPOVY. YTAPYEL Lo aioBnon petplomddetog akdpo
Kol 6TV EAAEIYN peTploTtadelag oV dlakpivel Tov Apyiloyo
ywti wévto yvopilovpe 6Tt Kiveital péca o évo mAaiclo. Agv
glval Tuyaio OTL 1 TEAETOLPYIKY AIoYPOAOYIOL TOV —EK(QPACT)
OV oM Yot KAvel Ta whvto va, eaivovtol akpmg cofapd—
mepiEyetol péca o€ 1epd ywpo. H apyiidyelo “mapdotoon”
Swdpapatiiotav péca otov 1Epo ympo g Oedg Hpag.
Yrhpyet AOurdv KOWVOVIKT avayvaOpLoT KOO KOl Yo KATL TOV
glvan duvnTiKa TPOKANTIKO Kot YOOTIKO.
O Apyihoyoc ouvyvd mopovctdleTtor cov EVag KOTUPOUUEVOG
YOPOUKTAPOG OV TOV TEPUPPOVEL 1 Kowvia, Kot KATL TETOL0
TPAYUATL VIEAPYEL OTAV 1) KOwmVvia viobeTel o cofapn potid
TOVEO GTOV £0VTO TNG.

20yypOvVOS OU®G M TPOcSOTIKATNTA Tov mopapevel. DaiveTon
arno v lotopia, 0Tl Aatpevdtav cav TomTnG LEGH GTNV 101



Tov TNV Kowvavio. Nai, Tpoéfn oe kKaBe Aoyng Popoloyio aAld
glval cagéc Tog avtd givor Lo OYn YOVILOTNTOG TNG KOWVOVING
TOV KOl OTOV OTNV €moyn Tov dwwybnke Y tn Poporoyio o
ABVOGOG TILOPNCE TNV KOW®OVIO KAVOVIOG TOVG GvOpeg
avikavovg. Avtd eEnyel 10 yeyovog TG TO WOVTEIO TOV
AnolMwve, g mo cofapng Oelog TPOCOTIKOTNTAG TOL
UTOPOVUE VO QUVTAGTOVUE, 0pilel OTL TTPEMEL Vo, TIHOVUE TOV
Apyiroyo. Etcot ouyypovog, dev Tiudtol oA Kot TIHaTon Onmg
aKPIP®OG TO EKPPACTIKO TOL pHEcOV dgv avayvopiletal, oAl
avayvopiletal.  Avt]  eivor n opopeud G WOUPKNg
TPOCOTIKOTNTOG TNG TEPITETELMOOVS TPOSOTIKOTNTAG Evag
Ahog TpoTog va 1dmbel 0 cuuPolopog eivatl 6Tl eV 0 TATEPOG
Tov etvar BespeMotg g OBuyatpikng mOANG ®doov Kot
GUVETIMG AVAYVOPICUEVOS NPOOG OTNV KOW®Via, 1| UNTéPa TOV,
n Evino, eivar n tpocomomoinon tov vppiotikod gidovg, g
Poporoyiog. Me dAha A0yl O TOTEPAG KOL M AV, Ol
GLOTATIKOL TOVG POAOL, GLUPOAILOVY TN AT TPOCOTIKOTNTA
Tov Apyiloyov, mov omd T o Eupeco opilel OAeg TIC
KOW®VIKEG 0&ieg K amd TNV GAAT QOIVETOL VO GUUTAEEL LUE TIG
SUVAELG TOV ATEIAOVVY TNV Kowmvia. AAAG Kot TéAl avTn etvon
1N GVOT TOV AOYOTEYVIKOD TOV €I60VG YoPpaKTNPLOTIKO Oyt Ldvo
TOV 0pYOiov EAANVIKOD TOMTIGHOD OAAG TOAADYV TOATIGUDV
0€ TOAAEG KOWMVIEG GTOV KOGUO akOpo Kot GoyeTtov peta&d
Tovg. Zuyva Aéyetor 0TL 0 Apyihoyog sivor moAv Kafyoatlng Kot
GLYKPOVETOL OTL OV TO TAEL KOAQ HE KOVEVOAVY, KOl GUVETMOG
ywti vo OAiBetar T660 dtav Tov amoppintovy ot Gilotl Tov apov
elvar 1660 kaPyorling Oumg PAErete Ko ovtd givor HéEPog g
TPOCOTIKOTNTOG TOL APNYNTH TOV EKPPUCTIKOD OVTOV HEGOV.
lMoti o iopPog eivor cvykpovoiakodg, Palel o dokiocio Tig
oYECELC, TPOKAAEL GLYKPOVGELS, TopoLGALEt
OPOATOTOMUEVE TIG GLYKPOVGEIS HEGH OTNV Kowwvio Oyt
ywti o Apyiloyog ival kowvovikd mtafoloyikog énwg gviote
Tov Ttpoceyyilouv KAmolol KAUGGIKOL AOYI0l GTOGTMVTOS TOV
on’ TO0 KOW®VIKO TOL TAA{Cl0, O’ TNV KOLATOVUPO TOL KOl

LEAETMVTOG TOV [LE TO UIKPOGKOTIO, GOV VO, 1TAV KATO10 ATOHO
mov pmopet va draywpiobel an’ 10 EKPPACTIKO TOL PEGOV. Agv
umopeig va dtaywpicelg Tov Apyidoyo amd 1o LEGOV Tov.

To ex@paoTiKd PEGOV dapope®VeL ToV ApyiAoyo OTmC Kot O
Apyiloyog, OmO0G¢ KL OV MTOV O TPAYHOTIKOG GvOpwmTOC,
dwpopemvel To pécov. AmoteAel T Aettovpyia, TNV OHAOVGA
TOMTIKY]  QOVN] NG  E€OPTACTIKNAG  OTHOCQOIPOG — TTOV
yapaktnpilel 1660 moAd tov eAAnvikd moltioud omd tn 2"
ymetio m.X. oG onuepa. Avtd yivetor oTn OGPKEWD  HLOGC
Katdotaong 6mov 6ca 1 Kowowvia Bempodoe mOAD coPapd
UTopovoay Vo EAEYYOOLV KAl VO TPOCEYYIOTOLV W Evav
Myotepo cofapd tpoémo. Elvar pia mwavnyvpuotikn doxipacio
g coPapdtnrag TV EAANVIK®V Beoudv, 6”7 éva un cofapd
mhaiclo. O Apyiloyog eival 0 KOPLOG EKPPUCTNG OVTAG TNG
TapAdooNg Kot TNV apyoikn mepiodo kot PAEmovUE oTa AdYlo
Tov va Eavalovtavedel To goptaotikd mvedpo. TToAAEG popéc
mPAypatt cokapet M MO Tov  YoAapotnTa. Avti 1
YoAopdTTa. OpmG TPETEL Vo Kotavondel uéco oTovg OPoLC
oG KOowmviag Tov amodéyeTol To mavnyvpt ywoti 1 idw
Kowovio  amodéyeton  emiong T cofapotnto  GAA®V
KOTOOTAGEMY OKOUO KOl E0PTUCTIKAOV OTOL Yo TAPASELYLOL
TOPUOTOIVETOL TO £€m0C. YTOPYEL €0 KATL TOPOTOAVIGLO TOV
pog gival S00KOAO VO KOTOVONGOVLE, OTL ONAadY| péca oTnV
1EpN oQaipa TV VOmV, o€ OEdOUEVES KOTACTACELS EMITPETETOL
va eléyyovtor aflec mov xotd To AR Oewpovviol TOA
coPapéc. Avtd onuoaivel 6Tl ol avapopég Tov Apyiloyxov otnv
aYOAlvOTN 0eE0VOAMKOTNTA TPEMEL VO KOTAVOOUVTOL UECH G
éva, €0pTOOTIKO TAMICI0 Omov EAQViKA Yo Alyo péGO oTNnV
€0PTOOTIKY] OTHLOCOOPO, UTOPEl VO LAPYEL YU OVTEG OVOYN
oV aAMMG dev Ba vpye. Me dAlo AOYlo TO TOVIYLPLDTIKO
glval LEPOG TOL TOALTIGLLOV. )



kaf. INNMOKPATHE KANTZIOX:

Kovévag oev apeiopntel Tic TEAETOLPYIKEG TAEVPEG TOL
wpPov, 61t 0 iopPog SMAAON NTOV  GLVOESEUEVOS  UE
ovykekpluéveg Opnokevtikég eoptés.  Ilap' Oha avtd eyd
Toted® OTL amd TNV emoyn Tov ApyAdyov kal uetd, o iappog,
ave&apTnTO TOL TEAETOLPYIKOD TOV PEPOVG TTOV VIAPYEL, OAAG
VIhpyEl o€ Un AOYOTEXVIKEG HOPPEG, O 1apPog, OmmG TOV
£YOVLE LE TNV TTOINGT TOL APYIAOYOV, OTIMG TOV £YOVUE LE TNV
moinon Tov Xevidn (Apopyivov), pe TN 7woinon ToL
Innévakrto, iomg Kot pe KOUPATIO Tng Toinong Tov XOAmva,
ovtog 0 lapPog mAéov €xel oxéomn pHe 10 XLUTOGLO KL Oyl UE
TEAETOVPYIKEG OPAGTNPLOTNTEG. AT TN Ml pepld £xovpe avtd
T YOPOKINPOTIKO TG moinong: aBvpootopioa,
6€E0VOMKOTNTO, EMOETIKOTNTA KOl TAL AOITA. AAAG omd TV
A €yovue moinon 1M omoio AVAQEPETOL GE (QPIAOGOPIKA
{nmpota, avoaeépetol oe oyéoelg Bedv kol avlporwv, ot
KOW®VIKEG OYECELS, OYECEIS TATEPO Tado. AKPPBAOG Ta 101
wpoPfAnuata, akpipmg Tig 1dteg avaintioelc mov Ppickovue
otV eleyelaxn moinon. ['t' avtd motedm 6Tt 1 WpPikn mwoinon
pe tov Apyiloxo €xel Eexomel Mol OO TO TEAETOVPYIKO 1TNG
uépog kol exopaleton péoo o éva mepifdAlov OOV
gupavioTnke Kol 1 gEreyeio Kot avTo €ival T0 GUUTOG1O.

(English subtitles, Prof. HIPPOCRATES KANTZIOS:

Nobody doubts the ceremonial aspects of the iambic genre—that
the iambic was associated with specific religious celebrations.
But despite all that I believe from Archilochos’ time on the
iambic, irrespective of its ceremonial aspect—-which exists, but
in non-literary forms — the iambic, as we have it in the poetry
of Archilochos in the poetry of Simonides (from Amorgos), the
poetry of Ipponax perhaps in parts of the poetry of Solon this
iambic is associated with the symposium and not with
ceremonial activities. On the one hand we have these
characteristics of iambic poetry: bad language, sexuality

aggressiveness and so on. But on the other hand we have
poetry referring to philosophical issues: to the relations
between gods and men to social relations, to relations between
father and child. Exactly the same problems, exactly the same
questioning that we find in elegiac poetry.

So I think that with Archilochos the iambic has become
detached from its ceremonial aspect and emerges in an
environment in which the elegiac also appeared and that is the
symposium.)

PROF. DISKIN CLAY:

People generally think, and it might be true, is that Archilochos
marks the beginning of the rise or the assertion of the
individual in Greek literature, so you go in this very neat and
perhaps too academic division from the epic, which is pretty
much impersonal —Homer doesn’t speak in his own person— to
the lyric where poets like Archilochos or Sappho of Lesvos,
and Alkaeos of Lesvos have set their own personality and the
word ego becomes very important to them. It’s very common
in lyric poetry, it is almost unheard of in Homer, so there is this
notion that the individual is standing out but if we pay too
much attention to that, then we forget the fact -which we are all
learning from this conference- that these poets lived in
communities. And no one read poetry silently and alone,
poetry was always public and dramatic and had some kind of
context. It might have been a festival to a god, it might have
been a symposium, it might have been a wedding, it might
have been people who were guarding the city at night, singing.
It could be a work poem. There are many possible contexts, but
everything written in the archaic age - which I think would
begin with Archilochos, we usually date to around 650- had a
public context. I think that’s the first thing to remember, the
thing that began to interest me about Archilochos in Paros,
was that there were these public monuments where his poetry



was quoted, and what I have discovered over many years is
that he was quoted by people who had formed in associations
to not only preserve his poetry but to continue the ideals, the
ethical ideals, the philosophical ideals, and just the tradition
that he created for Paros.

Poets were public figures. They worked in public festivals,
they trained people to dance and sing in festivals.

The philosophy that comes out of his poem doesn’t have to be
personal philosophy because I think we should remember that
often a poet would speak not his own personal voice but as a
kind of stock figure or for a group, so in his elegiac poetry you
have a lot of poems in which he tries to console people around
him and so in the death of his brother- in- law by name
Perikles, he urges his companions to realize that life really is a
cycle of happiness and of disaster and in terms of his poetry we
learn more about disaster than happiness. This is true even of
his erotic poetry. And there are no successes recorded in the
poetry of Archilochos the seducer. So that’s important.

And you have a lot of general reflections on morality, on the
nature of friendship which is absolutely crucial to these small
island communities- any Greek community- and if you have
friends, you automatically have enemies. The maxim is that the
enemy of my friend is my enemy. So you acquire enemies by
having friends. Even though he was often paralleled to Homer,
you realize this connects with this kind of social morality
which was in a way formed by a knowledge of the Homeric
poems, which people didn’t read but listened to, you realize
that for Archilochos the heroic past was very very important
either as a paradigm for conduct or an idea of what you
shouldn’t do and the most famous poem, which attracted a lot
of hostile attention in antiquity was the poem where he says
that he left his shield against a bush, up in Thrace. He says let
some Thracian, some Saios, take it. I don’t care. I saved my
life, and another day I will have even a better shield. So this is

a kind of morality that goes against what we think of as the
Homeric ideal of the warrior who essentially doesn’t fight in a
phalanx formation or in a group where everyone depends on
another, but is really an individual so this reinforces the idea
of Archilochos as an individual.

(eMnvikoi votithot, kabny. NT.KAAY:

O «OGLOG YEVIKA TIOTEVEL, KOl iomg aAnbevetl 6Tl 0 Apyiioyog
onuatodotel TV apyf MG OvVAOLONG TOL OTOUOV OTNV
eEMNVIKN Prloloyio Kl €T6L @Tdvovue o€ €va capenkal iomg
VIEPPOAKA aKodNUAiKO Soympiopd petalld émovg mov gival
anpécomo —o Ounpog dev WAL 610 TPMOTO TPOCMOTO— Kot
ALPIKNG ToinoMg, OTOL TOMTEG O 0 Apyiloyog, N ZoTP® 7
0 Alkaiog g AéoPov exkppalovy TV TPOGOTKOTNTA TOLG
Kot 1 AEEN ey yivetaw moAd onuavtikiy yU ovtovg. Eivot
cuvnOiopévo ot Avpikn moinon aALL GYedGV AVIIKOVGTO GTOV
Ounpo. Yrmbpyer Aowmwdv ooty 1 €vvoln TS SLIKPLoNG TOV
0TOMOV OAAG oV ddcovue G’ avuTd VLAEPPOAKT onuacic
Eexvodpe 01— Kot 1o pobaivovpe 67 avtd TO GUVESPLO- Ot
momtég Covoav oe kowotnres. Kaveig dev didPfale moinon
olwmnAd, upévog, m mwoinon Mrav wAvta  SMUOCIH Kot
dpapotomompuévn péca 6€ KAmowo mAaicto. Mmopeil va fTov
Y10pTH KAmowov Beov, €va, cuumdclo, £voc YAUOG, Ol PovPoi
™G TOANG TN VOYTe. TOV Tpayovdovcav. Mropel va ftay éva
gpyatikd moinua N Ao ToAAG mBava TAaiclo, Opmg Kibe T
OV YPOPOTOV TNV apY0ikn Emoyn N omoia, moTev®, apyilel pe
tov Apyiloyxo yopw ota 650 m.X. mepimov, €lye €va dnpdclo
TAaiG10.

AvTo givor 10 TpmTo mov Tpémel va. Bupdpacte. Ki avtd mov
pov kivnoe to evdlapépov yia tov Apyidoyo oty Ildpo eivar
Ot vmpyav pvnueic émov MrTav YpappEV M Toinom Kot
avaKGAVYO OlYa-G1yd OTL NTOV YPOUUEVT amd avOpOTOLG TOV
elyav @TIaEEL GLAAGYOLS Yl VOl S10TPHOOVY TNV TTOiNGTH TOL



KoL €miong yio va cuveyicovv ta NOKd Kot EIA0GOPIKA 100VIKA
M amAd TV TapdadocTn mov avtdc dnpovpynoe yio tnv Ilapo.
Or momtég Ntav duodcte mpdécwna. Aovigvav oe dNUOCIEG
YI0pTéC  eKmaidevay  avOpdTOVE VO YOpELOLY KOl VOl
Tpoyovdodv ¢’ avtéc. H eilocoeio mov avapivlel an’ ta
TOMUATA TOL JEV EIVOL OVAYKAOTIKG TPOCWOTIKT, KOl TPETEL VAL
Bopopacte 6TL CLYVA 0 TOMTAG OEV LIAOVGE [LE TNV TPOCMTIKN
TOV Q®VN OAAG OTOTEAOVGE KATO0 GTEPENTVTO, 1| LAOVOE Yia
pio opddo. ‘Etor oty gleyelokn| Tov moinon cvyvd tpootadei
VO TAPNYOPNGEL TOVG AvEPMOTOVS OTMG OTNV MEPINTMOOT TOL
Bavatov tov yaumpod tov, Ilepuh wbei Tovg GLVTPOPOVG TOV
va xotavoncovv Ot M {on eivar évag KOKAOG gutuying kot
ovppopds. Kot otnv moinon tov pabaivovpe mepiocotepa yio
™V oLHEOoPa Tapd Yo TV gutuyia. Avtd oYvEL KOl TNV
EPMTIKN TOVL TOINGN OTOL OEV GUVOVTOVWE KOV ETITVUYIEC TOL
Apyiloyov, Tov amomiovnti. Avtd givar onuavtikd. BAémovpe
TOALOVG YEVIKOTEPOVS GTOYXAGHOVS Yo TNV MO TN QUM NG
QWAlag o gival Kpioun oTIS UIKPEG VNOIOTIKEG KOWVOTNTEG —
o€ KGOe eAAVIKY KOWOTNTO— KOl OV €XELS PIAOVG, OLTOUOTA
€xewg exBpovg. Ymapyer amogbeypa mog o €x0pdc tov @ilov
pov etvar kar exBpog pov. Exovtag ¢ilovg amoktdc Aouwdv
gx0povc.

Kt v ovyva maporiniilotov pe tov Ounpo katavoodue 0Tt
avtd ovvdéetol pe TO €i00C NG KOW®VIKNG MOKNAG 7Tov
SLOUOPPMVEN YVDGN TOV OUNPIKOV TOMUATOV TOV OV NTOV
ypamtd oAAd amoyyéAlovtav. Koatoavoovue 6t o Apyiloyog
fewpovoe TOAD onuavIKO TO MPOIKO TapehBoV glte ®G
TPOTLTO GULUTEPLPOPAS €T OC 10€A Yo TO TL dgV TPEMEL VO
kével kaveic. To o didonpo Toinpd Tov Tov OVIIUETOTIGTNKE
exOpd otV apyodTnTa NTOV 0TV AEEL OTL APNCE TNV ACTIN
tov ¢’ éva Bauvo, ot Opdkn. Aéel, «og TV TAPEL KATO10G
Opdxog, kdmolog Zdog. Aev pe voualel. 'Ecwoa ™ {on pov
Kot pee pépa Ba Exm GAAN, iomg KoAvTEPN aomida». Avti n
N0 avtiriBeton oe 6t1 Bewpoe MG OUNPIKO WOAVIKO Y10, TOV

TOAEUIOT] OV Oev MOAEUd o @dAayyo 1 o€ opddo OTOL O
kaBévog efoptdrol amd Tov dAlov, aAAd €ivol KUPLOAEKTIKA
éva, ATOHO KL 00TO dvvaudvel v 1déo Tov Apyiloyov cav
dTopo.)

"EIMAITQ TOY APENTH ENNYAAIOY (APH)
YITHPETHY EXQ2 OMQX KAI TQN MOYXQ2NTO
HHOAYIOOHTO XAPIXMA"

"I SERVE LORD ENNNYALIOS (ARES), AND HAVE
SKILL IN THE MUSES' LOVELY GIFT"

114 W.

Agv 06A® ey® TO GTPATNYO VIEPEKL KO KOUOPWOTO
007TE VO, LOoTPAPEL TOVG BooTPHYOVGS

Kol v £obpa KAT® A T0 GayovL

Tov 06A® KoVTO KOl oTpafoKkdvn,

va Tatdel oTadepd oo TOJN TOV KOl KOPOIMUEVO.

(English subtitles:

“I do not love a tall general nor a swaggerer,
nor one vain of his hair nor with fancy beard,
I want one short whose shins look bent,

feet planted wide, full of heart™)

PROF. D.CLAY:

It really seems to go against the Homeric code, and really fits
this kind of emerging of the value of the individual as against
the group.

(eAnvikol vroTitAol, kabny. NT. KAAY:

Daivetal 00 6vTog va avtitifetol 6Tov ounpIKd kMK Kot
Tapldlel eviedmg P avutd To €idog avadvong g atlag tov
atopov o€ avtifeon W’ ekeivo g opddag.)




2W.

210 KOVTAPL LoV YPOOT® TO Youi to LLU®TO
GTO KOVTAPL Kol TO Kpaoi To Opakikod

KOl GTO KOVTAPL LoV YEPUEVOS V.

128W

Ay yoxn pov, yoxn Hov

OV G€ TUPALOVY AOYTAPES OKATOUAYNTES

GTLAMGOVL Kl 0TOKPOLGE e TO 6TNHH0G TOVg £YX0p0ovG
OTEKOVTOG 6TafEpd UTPOGTA TOVG

Kt obte ot vikn va delyvelg ayaiiioon

00T TNV NTTA VO 00VPEGUL LEGH GTO GTITL COPLUGHUEVT]
Me pétpo ot yopd va yaipesat

K0l 6T GLEOPA VA, AVTAGOL

Eépovtag To10g puOudc Toug avBpmmove KuPepvd.

NEO AIIOXTIAXMA (P.Oxy. 4708)

"Otav avaykn TeoTikn ek 000 10 emiPaiiet,

dev glvan va 1o melg ovte advvapio ovte dethion TOV TA VAOTA
GTPEYOLE GE LY.

Qpa va to farovpe oTa TOSA.

Yav td1e TOL 0 TNAEPOG 0 ApKOciong

@OPo éomelpe 6TOV AYODV TO PEYN OOKEPL

Kt avtol oxopricav Kt ag ooy poyntés omovdaiot

a@o¥ am Tovg 000 NTOV YpOUUUEVO..

(English subtitles:
“In my spear is risen bread, in my spear
Ismarian wine, on my spear I lean to drink”

Soul, soul, confounded with hopeless distress,
rise, defend yourself against your enemies;

set your breast against ambushes and stand firm
against the foe; and don't boast if you win,

nor if you lose lie wailing at home;
and don't over-exult in joys, or be over-vexed
with pains; learn what rhythm governs men”

(The new Telephus fragment)

“Retreat is neither weakness nor cowardice

when a god commands it. Yes, we turned

our backs to run for it, the time was right.

So once Arcadian Telephus put to flight

the Argives’ enormous army, yes, they fled,;
although great spearsmen they were wholly routed
by god-sent fate.)

PROF. D.CLAY:

There is a newly discovered poem where he seems to come
back to this theme of throwing away your shield. Now in
Athens, if you called someone a RIPSASPIS that person could
take you to court. The shield thrower doesn’t seem like a bad
name now but it was terrible, and terrible in the culture of this
kind of unity of the soldiery fighting in a single line where one
soldier would protect the other.

It is pretty clear that there was a class of warriors, but what this
really means is that there were people of aristocratic culture
and background who were required to defend their city. But
also to go on expeditions for instance to Sicily or to Thasos.
And these people owned, among other things, horses. No poor
person would own a horse in this society. You had the lower
classes. They worked the farms. They worked the vineyards.
By and large, unless they were attacked, they wouldn’t be
warriors. Because it really took a lot of equipment.

You can see here on Paros these burials from the 8" century of
these warriors who were buried with their weapons and their
horses. So I think that he must have been an aristocrat. Now for
warfare we have Homer, and we have the term that Achilles



chooses, or his tutor Phoenix, to express the ideal of
aristocratic culture and I’ll do this in Erasmian pronunciation
but then in Greek pronunciation, AIEN APIZTEYEIN.
Meaning always to be better than anyone else. It was a terribly
competitive culture. All of these friendships were competitive,
everything was competitive. If you look at modern Greece, a
few years ago, you realize that in a zero-sum economy where
you can only become more wealthy if you’ve acquired
something belonging to another person, that engenders
competition. And so this was this kind of culture.

For warfare we get a very different view in Homer. Homer has
these great scenes of masses of men in warfare and these are
often reproduced in recent movies whereas in Archilochos you
get the sense more of other people, say living in Euboea, were
famed for warfare by spears, but for him it’s a kind of grim
world of a person who is in some ways not a mercenary
soldier, a xenos, epikouros, but someone who is constantly
involved protecting himself because he had invaded another’s
territory. And so in invading Thasos you invaded the territory
that had once been under Phoenician control. You cross over to
the mainland in Thrace and you are facing the Thracians. So
any kind of colonization involved this warfare. This comes out
very clearly. Archilochos is extremely clearheaded about it.
There is no idealism. It’s an ugly thing, it’s a world in which
“one thousand warriors can run down and slaughter seven
defenseless men”.

(eAnvikol véTitAoy, kaony. NT.KAAY:

Yrapyet évo moinuo OV TPOGPATO OVOKOAVEONKE, OTOL
eaivetol va emoTpépel oto BEpa g piyng g aomidog. v
ABMva, av omokaAoVGES KATOWOV piyaort LTOPOVCE VO GE TTAEL
o€ dikn. O yopaKkINPIGHOG PIYOoTIG deV PaiveTal TOGO KOKOG
onuepa oAAd NTav TPopepdS Yol it KOLATOUPO. TNG EVOTNTOG
TOV GTPATIOTAV TOL TOAELOVGOV GTN VPO KOt OOV 0 €vag

nmpootdteve Tov GAAov. Eivolr cagéc o0t vmnpyxe o téén
TOAEMOT®OV 7OV  NTOV  OPIOTOKPOTIKNG  KOTOY®YNG Kot
KOLATOUPAG KOl OQEAAY VO, VITEPACTILOVV TNV TOAN TOVG.
Eniong éxavav ekotpateiec, dnwg yioo mopdoetypo ot Zikedia
N o Odoco. Kateiyav, peta&d diiwv, aroya. Koavévag tmyog
dgv Kateiye dhoyo o’ exeivn v Kowv@vio. YINpyov ot K4t
Ta&e1c mov GovAELAY TOVG aYPoVC Kol T’ auméAla. [evikd, av
dev Oéyovtav emibeom, Oev Bo yivovtov moAepiotég yuoti
ypewlotav peydrog eComhionds. BAémovpe €dd otnv Ildpo
aVTOVG TOLG TAPOLS TOL 8% aubva OMOL Ol TOAEUGTEG
0apovtov pe ta OMAM kol T GAoyd Tovg. Avtoi Oa MrTav
aplotokpdrteg. [ tov morepo Exovpe tov Ounpo kot Tov 6po
oV EMAEYEL 0 AyIAAéac, —1 o ddokarog tov o DoiviE— yia va
EKPPACEL TO WOOVIKO TNG OPLOTOKPATIKNG KOVATOVPOC TTov Oa
TV T® UE EPOUCUIOKN Kol EAANVIK 7wpogopd: AIEN
APIZTEYEIN. Znpaiver va gioot mévta KoAlvtepog and kabe
dAdov. ‘Htav o @oPepd avtayoviotiki] KovAtovpa. Oleg
QUTEC Ol QIAlEC MTAV OVTAYOVIGTIKEG, TO TOVIO NTOV
avTOyOVIoTIKE. Av kortdéelg ) ovyypovn EALGSa, mpv poAlg
AMya yxpovia, SOMCTMOVEIS TOG GE i OUKOVOUio, HNdEVIKOD
afpoicpatog pmopeic vo oLENGEC TOV TAOLTO GOV HOVO
ATOKTAOVTIOG KATL 7OV OVAKEL GE GAAOV KL OVTO TaPayet
avtayovioud. 'Etol ftov avt) 1 kovitovpa. o tov moéiepo
&povpe otov Ounpo por teAeiog dapopetikn ewova. ‘Exet
peyoiec oknvég pe ualeg avopmdv o€ TOAENO -OTMG POIVETOL
KOl OTIG OVUYYPOVEG TOwieg- evd otov Apyiloyo vmapyet
neplocdTEPO 1 aichnorn Tov GAAov avlpdTOV OT®g eKeivov
otv EvPoia, ¢onuopéveov yio Tov mOAEUO e aKOVTLOL OU®G
elvan éva  €idog OAPepOy KOGUOL Y10 KATOOV TTOL YWPIg Va
elvar avaykaotikd poboeopog, EEvog, emikovpog, S10pKMOG
YPEBLETOL VO ALTOTPOGTATEVETAL ENELON EXEL ElPdrel oe EEvo
éoapog. EwoPdrlovrog ™ Odco, umaivel o€ €60pog oL
Kdmote Mtav VIO Tov éAeyyo Tov Dovikwv. AmEvVavTl, oTNnV
NREPOTIKY Opdkn, aviipetonilelg Tovg OpoKidTES.



O «dbe amoIKIGUOC cvvemayoTay TETOOVE TOAELOVS. AVTO
givar capéc. O Apyihoyog To £yl oA kaBapd 6TO LLOAO TOV.
Agv glvar 1WdeaMotg. Elvar évag doynuo mpdyua, €vag kOGHOG
OOV «)IAMOl TOAEUIOTEG UTOPOVV VO TOOOTMOTIGOVY KOl V.
oQAEOVV ENTA AVUTEPAGTIGTOVS AVIPECDY.)

PROF. BRIAN LAVELLE:

Parian soldiers were like archaic soldiers throughout Greece.
They were a combination of soldiers who could fight on land
and who could move by sea and then fight after they landed.
They seemed to be a mixture of spearmen, archers, slingers and
some horsemen. They went about in various sizes of bodies of
men. The body was called lochos, a band. We don’t know how
many were in bands.We know that later they were about 500.
At that time though they were of varying sizes and they were
generally confined to fighting in unorganized ways, in ways
that were... of the moment. Archilochos was one of these. He
was a soldier, it seems, in the ranks although his name means
leader of the lochos, leader of the band, his words describe the
experiences of the common soldier. His experiences are very
basic. He has expressed antagonism between himself and the
higher-up leaders, so his name is kind of oppositional to what
he says. He is very observant of the kinds of conditions that
would make his life as a soldier better. He criticizes
commanders who are not, seems to be, fit to command and he
prefers a commander who he knows he will not run in battle.
We know that the Parians and their neighbours the Naxians
were constantly at war. He seems to have been involved in a
battle between Parians and Naxians. We know too they went
up north to Thasos. He was involved in battles there.

He also brings his experience of war into his philosophy of life.
In a very famous poem where he talks to his soul, he is very
affected, very influenced by his life as a soldier. And I think he
was also hardened, and even weakened by his experiences.

And we know from information more modernly collected
about soldiers that those who are in war and are traumatized by
battle and their experiences in battle often times are alienated
from even their most cherished and loved ones and treat them
cruelly. For good and for bad the filter for how he saw reality
was through the warrior’s experiences, through a warrior’s
eyes.

(eMnvucoi voTithot, kKabny. MII. AABEA:

Ot otpatioteg g [Iadpov NTaV Gav TOLG GAAOVE aPYATKOVG
otpatidteg oe OAN v EAlGda. Ilodepovoav otnv &npd,
petaxwvovpevor o BaAddoong,  amoPifdlovrav Kot
EavomoAepovoay. ‘Htav éva petypo amd axoviiotéc, T0E0TEG,
oQEVOOVIOTEG Ko peptkovg wmeic. Ta oTpoTioTikd oot
glyav drapopetikd peyédn. To copa ovopaldtay AdYog Kot dgv
Eépovpe amd TOCOVG AMOTEAEITO. EEPOVE OTL APYOTEPQ, ElYE
nepimov 500 dvdpeg. Tnv emoyn exeiv LM AV d1POPETIKA
HEYEDN Kol YEVIKO TOAEUOVGOV LE OVOPYUVAOTO TPOTO,
avtooyedialav. O Apyiloyxog tav évag am’ avtovg. Paiveton
OTL NTav amAdc otpaTidG. Tlap’ 411 10 dvoud tov onuaivet
apynyos tov AdYov TEPLYPAQPEL TIC POCIKEC eUmEIPieg €VOC
amAov otpatid™). Exepalel aviayoviopd pe tovg avetépoug
ToL €161 (OoTE Kotd KAmolo Tpdmo 10 OVOpd TOov gival og
avtifeon W avtd mov Aéetl. Ilpocéyer moAd 10 €idog TV
ocuvnk@v mov Ba Peitidcovv T LN TOL OC OTPATIAOT.
Kpitikdper tovg Swoikntéc mov dev givor KoatdAAniot va
Koo YoV Kol TPOTIHE TOV O10IKNTH TTov Oev Ba TO0 oKAGEL
ot paym. Zépovpe 6t ot [1apilot Todepovoay S10pKMOG UE TOVS
veitoveg Na&ovg. Daivetar va ovppeteiye oe tétoleg HoyeS.
Eépoupe 0T mye Popeta, otn OAco, Kol GUUUETEIYE GE PAYES
ekel. Emiong eiodyel mv gumepio Tov moAépov 6t @rlocoeia
Tov Yo ™ {on. L’ éva ToAD ovopaoTtd moinpa 6oV WAL otV
YOy TOL EAIVETOL 1] EMLOPAOT] TNG OTPATIOTIKNG (one. Kot and
TIG EUmELPlEG TOV AVTEC, CKANPLVE ALY KOl ATOdLVOUDONKE.



Kt 6mwg yvopilovpe omd mAnpoeopieg 7y clOyypovovg
OTPATIDTES, OGOVG TOAEUOVY Kot Tpavpatilovtal 6t wdyn, ot
eumelpieg TOV pay®vV ovyvd Tovg amofevdvovv amd Ta
oyamnuUéEVe TPOCHOTO, GTO OMOi0. CLUUTEPLPEPOVTOL PBdvavaca.
Mo koAd M Kokd T0 QIATPO péce om to omoio &PAeme TV
TPOYUATIKOTNTO Sopopembnke péca and Tig EUmEpieg Kal To
PAéppa Tov ToAEOTY.)

DR. DIRK OBBINK:

We identified a new poem of Archilochos just this last year
and we use the imaging techniques to decipher it and it has
now been published. A whole new poem of Archilochos on the
Homeric subject of the Trojan war. It has finally come home
after a long long wandering. Archilochos first performed the
poem about Telefos here, he sang it for the people of Paros,
and perhaps he went to Thasos and Thrace and sang the poem
there as well and then it was written down into a book and that
book ended up in the library at Pergamum or the library at
Alexandria. And eventually someone carried it into southern
Egypt, to Middle Egypt, to Oxyrhynchus, where our papyrus
collection comes from. And it stayed there for over 2,000 years
in the ground until it was dug up in 1898 and then it was taken
all the way to England and put in our papyrus collection in the
University of Oxford. And now, this week, October 2005,
2,600 years after Archilochos, I brought it back and we
performed it here yesterday. We read out a version both in
modern Greek yesterday and in ancient Greek today.

After 2,600 years his poem has come home, where it began.
Archilochos’s poem though is about sometimes you don’t
always succeed in battle. And we know that Archilochos wrote
a famous poem, fragment number 5, in which he said “some
Thracian now has my shield because I left it behind, by a bush,
and I will get another one just as good.”

So he was defending himself for having fled in a battle without
his shield, so that he could live to fight another day. In the new
poem he is narrating an authoritative mythical precedent in
which a famous character, Telefos, was able to make the
Greeks turn around and flee when they came to Troy. So the
poem shows the Greeks having to flee from Telefos, but then
Telefos’s victory is only short-lived. He eventually is wounded
by Achilles, and he has to flee. So it shows both the Greeks
and the barbarians in a situation that Archilochos himself was
in, having to leave his arms behind in order to live to fight
another day. And he is saying to his fellow Parians, we might
not have succeeded today, but we will succeed tomorrow.

(eAmvikoi véTitAoy, dp. NT.OMIIINK:

Tavtonomoapue éva véo moinuo tov Apyiloyov HOALS TEPLGL
APNOYLOTOIDVTOAG TIS TEYVIKEG ATOKPUTTOYPAPNONG, Kol TOPQ
dnuootevbnke. ‘Eva oAdkAnpo véo moinua tov Apyiloyov yio
70 ounpko Bépa Tov Tpwukov [ToAépov.

Enéotpeye tehkd omv eotio Tov petd amd pokpOXpovn
nepmAavnon. O Apyihoyog mpwTO-TapOoLGIacE TO TOiNUa Yl
tov TRAepo €d®, 10 Tpayovdnoe oto Aad g [lapov, icmg Kot
ot ®doo kot ) Opdxn Kot TO TPAyovONGE KU EKEL, KOl PETA
ypaoetke o’ éva Pipriiomov katéAn&e ot PiPprodnkn g
[Tepydpov N g AleEdvdpetag.

Tehkd wdmolog to petépepe ot Notww Afyvmto, otV
O&OpLYY0, o’ OOV TPOEPYETOL 1] GLAAOYT LOG OO TATVPOVG.
Exel éuewve oto yopa mave arnd 2000 ypovia, kot EeBdptnie
o 18980mote petapépOnke péypt v Ayyiio kou evtdydnke
0T GLAAOYN TOMOP®V TOV TOAVEMOTNUioOL Tng O&POPONC.
Topa avty v epfdoudda, tov Oktdfpn tov 2005, 2.600
xpovio petd tov Apyiloyo, T0 £pepa 6M KOl TO TOPOVGLAGOLE
oTa véa EAANVIKE ¥0eg Kkal ota apyaio onpepa. Metd and 2600
xpOVICL aVTO TO ol ETESTPEYE ekel am’ OOV Eekivnoe.



To moinua tov Apyiloyov Aowmdv Aéet OTL LEPIKEG POPEC OEV
netvyoivelg otn payn. Kou EEpoope 6tL €ypaye €va didonpo
moinua, 1o amdomacua 5, 6mov Eheye «KAmOl0g OpdKog £xet
TOpA TNV aowida Lov Tov denoa ekel, dimha oto BAVo Kot Ba
Thpo o GAAN, €ioov kKal». Yrepdomle Aoumdv Tov €00To
TOV 7OV €YKATEAEWWE TN iy Y®Pic TNV 0oTida Tov, MGTE Vo
{noet v vo ToAepNoEL puo GAAN eopd. XT0 KatvoOplo Toinpo
apnyeitar évo kKabiepouévo pobikd mponyovuevo Omov Eva
dllonpo mpocmTo, o THAEPOG, KATAPEPE VA KOAVEL TOVG
"EXnveg 6tav fpBav oty Tpoia va omicBoymprcovy Kot va
@VOyovv. To moinua Aowmdv deiyvel tovg EAAnveg va mpémet va
Eepuyouv and tov TRiepo. H vikn tov duwg tav Ppaydpia.
TeAwcd tpovpatifetor and tov Aytlhéa kol avaykdleTor va
oOyel. Asgiyver Aomdv 1660 TOLVG ‘EAANvec 600 KOl TOLG
BapPBapovg oe pia Kotdotacn oty onoio Ppédnke ki o id1og o
ApyiAoyog oMV ovAYKN EYKATOAEWYNG TGOV OTA®MV Yo Vo
YAIT®OOEL Kol vo. Tolepnost o GAAn @opd. Kot Aéel otoug
ocvvtomiteg tov Ilapravodg OtL pmopel vo pnv metdHyope
onuepa, aALd Bo TETOY OV LE AOP1O.)

Ap.NTOPA KATZQNOIIOYAOY:

O TNAeog Hog EVOLUPEPEL KOL 1) IGTOPIOL TOV GE GYECT] LE TOV
Apyihoyo ywoti M amewovion oIV TE(VN QLTS TNG 1oTOPIog
ovpPaivel va  TopovclaleTol HEPIKOVS OUDVEG HETA  TOV
Apyiroyo otov vad g Teyéog (Aréag ABnvac) oty Apkadia
OOV LE TOAD PEYAAO EVOIPEPOV SLOTICTMVOLUE Kol EEpovpie
OTL 0 OPYITEKTOVOG KOl YAOTTNG NTOV £vag GAAOG Peydhog
[Moapavog o Xkoémag o T1dprog, vag amd Tovg GTOVIAOTEPOVG
yAbmteg g apyodtnrag. Ot [aprovol Adtpeyav pe Ogikég
TIWES OLGLOCTIKG TOV oty Tovg. [ péva avtd deiyver 6Tt
70 TO PLGIKO Ba MTaY, TPElG aMdVEG HeTE, Evag AAAOG PEYEAOG
Hoplavog vo yvopile omd v mopadoon Tov TOTOL TOL
AoPUAMG TOGO TNV TPOCOTIKOTNTO TOL LEYAAOV TPOYOGVOL TOV,
Tov Apyldxov 600 mBavotata Kol 1o £pyo tov. O XKoOmag

YVOPWE TPOPOVOS TO GLYKEKPLUEVO Toinpo Tov Apyihdyov
YTl SlOAEYEL VO OMEIKOVIOEL [0 OPOUOTIKY OTIYUN| OTNV
totopia Tov TnAEPOV TN GTIYU TOV TOV TANYOVEL 0 AYIALENC.
[Tepartépm 6pm¢ N wotopio VT SNACON 1 VEX ATOKAALYT TOV
TOMUATOG OV avoeépetar  otov Triiepo Oa pog odnynoet
MoTEH® KOl O GAAD CUUTEPACHOTO KOl EVOLLOEPOVGES
oYE0EIC Kol OloLVOESELS UeTAE) KoL TOV  YEOYPOUPIKOV
mePLoy®V, dnAadn tn oyxéong g [dpov yo Tapdderypo pe
v Apkadia ov Bo okeeBovpe OTL VIAPYEL KAl 10, GVVOESN
ov €pyetal amd to pubwd maperdév. H Ildpog xkotd v
napddoon owiotnke amd Apkada (tov [1apo)

(English subtitles, DR. DORA KATSONOPOULOU:

Telefos and his story in relation to Archilochos interest us
because that story’s depiction in art happens to occur several
centuries after Archilochos at the temple of Tegea (Alea
Athena) in Arcadia where with great interest we discover that
the architect and sculptor was another great Parian, Scopas of
Paros, one of the most important sculptors of antiquity. The
Parians revered their poet essentially as a divinity. For me this
shows that it would be most natural for another great Parian
three centuries later to be familiar, through local tradition of
course both with the personality of his great ancestor and most
probably with his work.

Scopas obviously knew of this specific poem of Archilochos
because he chooses to depict a dramatic moment in the story of
Telefos, the moment where he is wounded by Achilles. But
beyond this, this story, i.e. the new discovery of the poem that
refers to Telefos will, 1 believe, also lead us to other
conclusions and to interesting relations and interconnections
between the geographic areas, that is to say the relation
between Paros, for example, and Arcadia if we bear in mind
there is also a link that comes from the mythical past.



According to tradition Paros was colonized by an arkadian (of
the name of Paros.)

"O AYZIMEAHY AAMNATAI I10O0X"
"LIMB-LOOSENING DESIRE OVERCOMES ME "

191W:

Tétolog m6Bog Yo Epwta

QPOAMOGCE LEG OTNV KAPILA LLOV

Kot “yvoe oto, Lot BoAovpo TOAAN
Hov ‘KAeye peg am ta. ot

TV 0AQQPT LOV YOYN.

193w

Yoplaotnka 0 SHOTLYOG AYLYOG Ao Tov Tdbo,
Kt ot pofepoi, ek Beov, o1 Tvol

T KOKOAG, Lo Tepovialov

30W:
Xopdtave faotdvtag Eva PAAGTAPL LLPTIAG
KL £val OHOPPO TPLOVTAPLAALAG AOVAOVOL. ..

31W:
Ta poAAid g eokialav ToOvg UOVS Kot TIG TAATES

48W:
MoAMé ko 6Ti00C LosyopLPIeT
7oV K évag yépog Ba Aaytapodoe

188W:

Agv avBilel md amaAid 1o dEpUA GO
KL Gpyloav va, To yopalovv ol puTides;
®poviacTHKAVE TNG NAKING TO KAKA.
[Taer Tpoomépace o YAvkog 0 T60og

TOV AOYTOPIGTOV TPOCHOTOV.

[ToAAEC POLPTOVVEG YEWUDVIATIKOV OVELMY GE YTUTGOVE,

Kl QAIEPES POPES

42wW:

Exel oxvpt exoniale povomvrag,
OT®MG POVPA LE TO KOAAUAKL TN UTOpOL
évag BpaKidTNG 1 PPVYIG

43W:

Eyvve 0 poaiddg cav yaiddpov BapPdTov kalopaympévov

(English subtitles:

“For such love-longing coiled in my heart
and poured thick mist over my eyes,
stealing soft wits from my breast.”

“Desolate I lie, lifeless
with desire, my bones pierced by biting
god-sent pains”

“Holding myrtle sprig and pretty
rosebush flower she rejoiced;
her hair shadowed her shoulders and her lower back”

“so perfumed in hair and breast
to make even an old man love”

“Your skin has lost its soft bloom,

your furrow’s dried up too.

Ugly old age has made its mark,

sweet loveliness has fled your lovely face.
For winter’s windblasts have assaulted you
and many a time”



“As a Thracian or a Phrygian sucks up beer
with a straw, she toiled away crouched down”

“His cock, like a barley-fed donkey's, spurted.)

PROF. G.NAGY:

It’s clear from the traditions about Archilochos that he is
connected, and his family is connected, with two gods in
particular. One is Demeter and the other is Dionysos. And we
ordinarily associate Demeter with seriousness - after all she is
the goddess of vegetation - but we also know that women had
all sorts of traditions of making obscene jokes, precisely in the
context of Demeter. And as for Dionysos, once again, he is the
god of wine, he is the god of festivity but he is also, for
example in Athens the god of theatre and the god of theatre
includes tragedy in Athens. So Dionysos and Demeter even as
divine personalities contain within their characteristics all the
contradictions that we see in the figure of Archilochos himself.
There is a very important fragment where Archilochos speaks
to his own thymos, which is like speaking to your own inner
self. And Aristotle noticed this and thought that this was a very
interesting illustration of an archaic poetic personality feeling
alienated from his own society. But what I’d like to say is that
this kind of feeling of alienation and the remedy for this
alienation is not so much a personal philosophy. It is not so
much something that one individual invents. It is something
that is part of the song culture of archaic Greek society. It is
not only in Paros but in other islands and other city-states and
it is a sign of, I think, the healthiness of society if a song
culture can express not only its acceptance of the important
values of the system but also the dissatisfactions, the
disequilibria, the problems with different layers of society and
again it is not so much giving an individualized voice, it’s

projecting how an individual would feel -but in a sense it is
still something that the aggregate can relate to.

And what is the cure for alienation? Well, in the case of the
medium of Archilochos, it is still laughter. Even though in this
particular passage where he is talking to his thymos you realize
that the laughter has sometimes a deep sorrow that drives it,
because there is a deep dissatisfaction, a deep anguish over
what one feels about one’s own connectedness to other people.
And when [ say anguish, it is interesting that the ancient Greek
word that expresses the alienation of the thymos is apancho
(amdyym), which literally means to choke the breath, to choke
the breath of life away from a living, breathing individual, so
that the individual feels choked off from his filoi, from his
friends, in a more immediate circle or from society at large
which is what the filoi can also stand for.

(eAnvikoi voTitho, Kabny. TKP. NAT'KY:

Eivar capég and Tig mapaddcels yio tov Apyiloyo 0Tt avtdc
KOL 1] OIKOYEVELD ToL cuvdéovtal Wwitepa pe d0vo Beodc. Tn
Auntpo kot tov Aidvvco. Kot ovviBog tavtiCovpe ™
Aquntpa pe ™ ocoPapdédtnro —oeod eivar kol Oed NG
PAGotnonc— aAld emiong yvopilovpe 6Tl ol yuvaikeg giyav
dldpopeg mapaddcelg pe dospva aocteia akplpdg oto TAaiclo
mg Aquntpac. Oco vy tov Advueo maAL, givar 0g6¢ tov
KPOOl00 KOl TNg YopTNG OAAG emiomng, Yo TapAdEyHo OTNV
ABfva, Ntav o Bedg tov Bedtpov k1 0 Bedg TOL BedTpov
eplEyel v tpaymdio oty Abnva. ‘Etol o Atdvvcog kat M
AQENTPO, AKOUO Kol OC 1EPEG TPOCOMIKOTNTES TEPLEYOLV GTOL
YOPUKTNPLOTIKA TOVG OAEG TIG OVTLPACEIS OV PAEmOLUE OTNV
0 v mpoocwmikdTTo, TOL ApyiAoyov. YTapyel £vo mOAD
OMUOVTIKO amTOCTOCUN OOV 0 ApyiAoy0og WAG GTOV E0MTEPO
€avtd 10V, 10 Oopo. O AploTOTEANG TO VIOYPAUUICE KOt
OKEPTNKE OTL NTAV 0. TOAD EVOLPEPOVGA EIKOVOYPAPTON
UPYOTKNG TOMTIKNAG TPOCOTIKOTNTAS TOV ViMOeL amo&evouévn



oamd v 01 g TV Kowvovia. AAAG BEA® va T OTL aVTO TO
aicOnuo g omo&évmong Kot To  OvTIdOTO ALTAG  TNG
ano&évmong dev gival 1060 {NTNHO TPOCOTIKNG PLAOGOPING.
Agv egivon kdtl Tov gpevpiokel €va dtopo. Eivar tunua g
TPOYOVIIOTIKNG KOVATOVPOC GTNV Opyoio. EAANVIKY KOWOVid.
Yrapyer oL povo oty [Iapo aAld Kot oe GAAA VNG KOl OE
moAeIG-Kpdtr. Elvan delypa tg vyeiag g kotvaviog, 6tav puo
TPOYOVSIOTIKY] KOVATOVPO, UTOPEL Vo EKQPAGEL Oyl HOVO TNV
OTOd0YN TOV GNUAVTIK®OV a&ldV TOV GUOTHUATOG OAAG KoL TNV
OVIKOVOTOINGT, TIG 0VIGOPPOTIES To TPOPANLOTO GTA S1APopa
oTPM®UTO NG Kowvwviag. Aev eivar emavaioppdveo 1660 1M
EKQPOOT, HMOG OTOWKNAG QOVAG, &ivar 1 TpoPoin TV
SUVUCONUATOV TOV ATOHOL LE TO OOl KOW®VEL TO GUVOAO.
Kot o givon ) Bepamneio yio v amo&évoon; Lty nepintwon
TOV EKQPACTIKOD PEGOL TOV Apyiloyov, gival To YéAo. AkoOpa
K0l 6TO €00(L0 OOV WAL pe To Goud (Woyn) Tov, KOTOVOEiTaL
0Tl T0 YéA0 givor ovyvd mpoidv pog Pabidag OAlyng mov v
Eeokilet, yioti vapyetl Pabid avikovomoinon Kot dyyog yio to
OGS aohdavetor Kovelg 1o ohHvOEoUd TOV HE TOLG GAAOLG
avBpomovc. Ki étav Aéw dyyog, eivor evdlapépov 6T 1 apyaio
eMNvIKN AEEN mov exepalel v amo&évmon Tov Bupol givol
Oy TOL KUPLOAEKTIKA OTUOIVEL VO KOPEIC TNV aAvAGH EVOC
Covtavol atépov dote T0 dTopo Vidmbel amokopIEVO amd Tovg
¢ihovg 1OV oTOV MO AUECO KOKAO, N Omd TNV Kowwvio
YEVIKOTEPQ. .. TPAYLOL TTOV  UTOPEL VO AVIUTPOGMTEVOVY Ol
oiAoL.)

Prof. D.CLAY:

One thing that people don’t realize who get fascinated by this
is that everything to do with Dionysus had to do with the
release from social constraints. So I think that this kind of
obscenity in Archilochos leads directly to comedy. It is
something that is appropriate to a festival of Dionysus. This is
exactly what you would do. He was called in Greek

Eleftherios, the liberator, Lyaios the freer, so if you look at the
dramatic festivals of Athens this is exactly what you had.
There are lots of abusive poems, which refer- I don’t know
how to put this delicately- but to the size of male penises. Now
this is all over classical Greece. It is all over Greek art. It’s part
of Symposia. But I think that it is just part of this almost proto-
comedy. I think what you can look at is Archilochos’s being
the first comic poet. But there are moments which you would
think of as extremely lyrical and beautiful. One is erotic and it
is just watching the beauty of a woman’s hair cast shade upon
her shoulders and then there is a lovely poem: “I would love to
touch the hand of Neoboule™...

(eAnvicol véTitAoy, kabny. NT. KAAY:

‘Eva wpdypa mwov dev kataiafoivovv 6ot yonrtevovtal om’
autd glvar 0TL OA 660 aPopovv To Atdvuco cyetilovTatl e v
OTEAEVOEPOOT OO TOVG KOVMVIKOVG KATAVAYKOGLOVG.

Etol vopilw m id1 n awsyporoyio tov Apyiloyov mov pHOGC
odmnyel evbémwg oV kouwdio glvar kATl TOL TAPLdlel o pa
yioptil tov Aidvvoov, o omoiog ovopaldtav Elegvbéprog,
Avaiog, o glevBepotc. XTic Bsatpikég yoptég otnv Abnva,
VINPYE AKPPDOS oVTO.

Ynapyovv mOoAAL LPPIGTIKA TOUUATO TOL OVUPEPOVTU—TIOC
va 10 o Aentd— oto pEyebog tov avopikoly mEovS. AvTd
VIAPYEL TOVTOL OTNV KAaowk EAAGSo kot otnv eAAnvikn
téyvn. Etvan otoyyeio tov ovumociov. AAAG vouilm OtL etvan
KOl GTOLYELO QTG TNG, OG TOVLE, TPMTO-K®UWdiog. Mmopoljie
va dovpe tov Apyiloxo ®¢g Tov TPAOTO K®OUIKO momth. AAAG
VILAPYOLV Ko GTIYUEG TOAD OHOPOES Kot Avpikég. Mo ep@Tikm,
OmOV KOLTALEL TNV OMOPPLA TOV LOAAM®MY L0 YOVaiKoS KaBmg
plyvouv oKl ©TOVG GOUOVG TNG KOl LRWEAPYEL KL OVTO TO
yoprtopévo moinuo: «Q, mog 06’0gha va ayyi&m To y€pt NG
NeofodAng...»)



PROF. JENNY CLAY STRAUSS:

“ Oh I wish I could touch Neoboule! “ And then there is
another fragment which some people have brought next to it,
or seen it as a continuation: “I wish I could touch Neoboule
with my hand.” Very tender sounding caress. But this next line,
which some critics want to have the following line, goes: “And
to fall upon her belly on belly and thigh upon thigh.” Very
brutal, yes?

(eAAnvicol voTithol, kabny. TZ. KAAY XTPAOYZX:

«Q! g B4 ‘Beha va pmopovsa T Neofouin vVayyiEm!» Kai
OTN GLVEXELN £V GAAO amOCTAGHO TOV KATOowol To BEAovy Vv’
axolovBei N va cvveyilel: «Bd ‘Beha va pumopovoa v’ ayyiE®
™ NeoPovAn pe 10 Yépt povy. AKoVyeTal TOAD TPLEEPD,
YOdeLTIKS. Opmg 1 EXOUEVT VPO, TOV KAmolotl T BE@podV
®¢ cvvéYeL, Aéet: «Na TEG® TV NG, KOIMA TAVMD GE KO,
YoQOG TAve® o€ Yopox». [ToAv Biato, ;)

TEPO- MITAAIOX:

Oupdpot vo Tovpe Eva YEPO, TOV AEyove YEPo Avimvio, Ereye:
Mop @épe Kovid TNV KOWd Gov, KOovtd TNV KOolMd Gov v
OVOKOTEVLTEL 1] KOIALA GOV UE TNV KOIALA LOV. ..

(English subtitles, old man:

I remember of an old man called old Antonios. He used to say:
“Hey girl, bring close your belly, get your belly mixed up with
my belly!”)

PROF. JENNY CLAY STRAUSS:

He uses the word eros to describe his eros for drink, or his
eros for a fight but he also speaks of eros as lycimeles,
something that loosens the limbs, which of course is Homeric
also for death, the limb loosener. He has one wonderful
fragment where he describes eros as a snake almost that

crawls into his breast and dissolves all his senses and his sense.
These are wonderful love poems.

But there is also the other side of these violent abusive poems.
And so there are really two parts of iambus. And I think that if
you take as the center of iambus not merely the negative, the
abusive, you see that it is both hating one’s enemies and loving
one’s friends. And it has these two sides. And I think there has
been a little bit too much emphasis on the first, the abusive,
and not enough on the second.

I also think that one of the problems for the iambus -it is
almost part of the iambic idea- is what happens when the loved
one, the beloved or the close friend, all of a sudden betrays
you, becomes an echthros, becomes an enemy - and I see that
in many of the poems there is this tension, it creates a kind of
agonizing dilemma if you want- which I consider the iambus
predicament. And I see in many of the fragments - and of
course one of our problems with Archilochos is, it is so
fragmentary. We sometimes have one line, we sometimes have
a phrase, sometimes two lines. How do we put these together?
- I think most critics would now agree that we are not talking
autobiographical poetry. That I think is clear. But that it
certainly conveys human situations and especially situations of
conflict, of problems.

If change is the rule of human life, then those things change.
And so you have to deal with that change. And there I think we
get some very interesting poems. Because the whole story of
Lycambes and his daughter Neoboule - he loves, the speaker
loves Neoboule, intends to marry her, has been promised
Neoboule by her father, Lycambes. Now, whether these are

true people,..... autobiographical, I don’t believe they are. But
the situation is a human one we can understand. Something
happens.

The marriage is broken off. Presumably the father breaks his
oath. All of a sudden Neoboule is no longer the beloved but the



betrayer. The father is the betrayer. The filos becomes an
exthros. And 1 think many of the poems grapple with that
issue: change in human life. The fact that it is unpredictable,
that the friend becomes an enemy. The enemy may even
become a friend. Then what do you do?

You have to rethink your whole position vis a vis other human
beings. I see the love poems, and the obscene poems of abuse
as part of a whole. I think that this kind of poetry is very
instructive. It teaches us about change, about the proper
flexibility in human life. We can’t be rigid. It’s always
changing and we have to be able to cope with it. Things going
very well, OK, not too happy. Things are going badly, not too
down. You have to understand the rhythm, the raythmos, of
life.

-He was the first speaking so clearly about love and the erotic
situation in those times.

JENNY CLAY STRAUSS:

Of which we have. Yes, he is the first one we have. Absolutely.
But I find it difficult to believe that before Archilochos there
were not poets who talked of such things. Can we really
imagine a society without poetry? Archilochos is the first one
we have because he was written down, so this is something that
pre-existed Homer. The Homeric epics talk about other kinds
of poetry so they must have existed.

Hymns, songs of the loom, epithalamia, threnoi, working
songs, when you are working in the fields, when you are
gathering the harvest, impossible not to have those. And songs
at parties. Obscene songs, dirty songs and tender love songs
which we have in Archilochos.

(eAvikol vdTithoy, Kadnyftplo. TZ. KAAY XTPAOYX :
Xpnowonotel T AéEN €pmc Yo va TEPYPAYEL TO £PMTA TOV
Yo T0 TOTO, TOV £PMTA TOL YloL TN MAYN, OAAG emi-ong
omoKaAEl TOV EpwTA AVGIUEA] aVTOV TOL AVVEL T PEAT|, TTOV
QULOIKA €lval ounpIky EKEpacM Yo, To BAvaTo, Tov Ta UEAN
TOPOAVOVTAL.

‘Exet éva vmnépoyo amdomacua O6mov mEPLYPAOEL TOV £pMTOL

mepimov cav @idt, mov YAlotpdel péso oto othfog Kot dtohvel
OAeg TIg ooBnoelg kat T Aoy Tov. Eivan Bovpdoia epotikd
momuata. Ymhpyer Opm¢ Kot M GAAN mAgvpd tov Blaiwv,
vPproTikdv Tompdtov. Etol éxovpe mpaypoticd d0o TAEVPEC
ToV 1appov. Av Bewprcovpe ®G KEVIPO TOL 1GpPov oyl povo to
apynTiKd, 10 VPRPLoTIKO TOTE PAETEC OTL MPOKELTOL Yo, TO
uicoc yuo Tovg gxfpovgkat TV oydmn yio tovg eidovg. ‘Eyet kot
TIg ovo avtég mhevpés. Kar vopilm Ot toviotnke KOmmg
VREPPOMKA 1 TTPOTN, 1 VPPIOTIKN KL Oyl OPKETA 1 devTEPT).

‘Eva ond to mpoPAnuato tov wdupov —oxeddv HEPOG NG

wpPikng 10éag— gival to 1 cupPaivel 6tav o ayamnuévoc 1| o
o1evOg (pilog Eapvikd og Tpodidet, yivetor exBpdc, —katr PAET®
0Tl og MOMG momuaTo VRAPYEL ovTA M €vIoon Kot
dnuovpyeitol av Oeg Eva ayoviddeg SiAnUUe 1oL T0 BEpd ¢
70 wuPcd adieéodo. To PAéno owtd o€ TOAAG amooTdcuoTo
aAAG Quokd €va amd To mpoPfAfuatd pog pe Tov Apyiloyo
glval Tmg gival ToAd  amoomoouatikoc. ‘Eyovue peptkéc gpopéc
pio ypoppun, o epdon, 0vo ypouués. Iag tic evavoopue; Ot
TEPIOCOTEPOL PEAETNTEG CUUPOVOVV TAEOV OTL gV TPOKELTAL
Yo avtofloypagikn moinon. Avtd sivar cagés. AAAG OTL
ciyovpa amwodidel avOpOTIVEG KATUOTACELS EIOIKA KOTAGTAGELC
oVYKpovong, TpofAnudtwv. Av 1 aAlayn glval o Kavovag g
avOpomivng CoMg tote avtd ta mpdypato oiidlovv. Kat
WPEMEL VO AVTIUETOTIGES avt) v aAiayn. Exkel €yovue
Kkamowa Waitepo evolapépovta momparta. [oti 6An 1 16Topia
pe tov Avkaupn kot v x6pn tov NeofovAn... o opAnTig
ayamd ™ NeoPovAn, ckomedel va v mavipevtel. O natépag



™mg o Avkaupng, v éxer vmooyebel. Topa, av sivor
oAnOwa... Aev vopilm 6Tl givor avtofloypapucog. AAAG M
Katdotoon glval avOpomivr, UTopodUE Vo TNV KataAdfove.
Katt ovpPaivet. O yapog dwideton. IIpopovmdg o matépag
KOTOTOTA TOV OpKO TOV. ZEavikd 1 NeoPovin dev eivau

Mo M ayomnuévn, oAAd m mpodotpla. O moatépag eivor o
podotG. O oihoc yivetar gxBpos. Nopilw 61t ToAAd and To
TOMUOTO TOAEVOLY [ OVTO TO TPOPANUO: TNV ANy oTNV
avBpomvn {on. To yeyovog ot givarl ampofrentn, 6Tl 0 Gilog
yiveton £x8pdc. Axdpa k1 o gxfpodg umopel va yiver pikog. Tote
T kavelg; Ilpémel va Eavaokeptelg ™ GLVOAKN GOL GTAoM
TPOg Tovg GAlovg avBpdmovg. BAEmm £Ttol 1060 To EpMTIKA
0G0 Kol TO GOEUVO, VPPICTIKA TOMUOTO OF TUAROTH EVOG
ovvorov. [Tioted® OTL avtov tov €idovg 1N Toinon givor ToOAY
ddakTiKn. Mag 01040KeL Yoo TNV aAroyn, yio. TNV evedéio oy
avOpomvn {on. Aev umopobdue vo gipoacte apetokivntol.. H
oM Owpkdg oAAACEL KOl TPEMEL VO UTOPOVUE VO TO
avtyetonicovpe. Otav o TPAyuaTo TOve KaAd, EVTOEEL, 0OG
unv eipoote vrepPoiucd gvtvyeic. Otov o TPAypoTo TAVE
doynuo, pnv pog moipver moAd amd kdtw. [lpémer va
KataAdfoope 1o pLOUS T LoNG.

“Htov o mpdTog mov WiAnce kabopd Yoo TNV €POTIKN
KOTAOGTAOT EKEIVES TIC EMOYEC;

Nat, sivar onwcedmote 0 TPMTOG MOL &yovpe. AALL Ogv
TOALTIGTED® OTL TPV TOV ApYiAoy0 dEV VINPYAV TOMTEG TOV
pilovoay Yo, TETow TPAYHaTo. MTOPOVUE VO (OVIOGTOVLE
po kowmvia yopig moinomn; O Apyiloyog eivar o TpdTOC OV
&ovpe ywtli koToyphenke Gpo TPOKELTOL Yo KATL 7OV
npobmnpye Tov Opnpov. Ta opnpikd Exn WiAovV Yo GAlo €10m
moiNoNGg, MPEMEL AOMOV va vanpyov. Yvol, Tpayovudio Tov
apyoielon, embordpo, Bpnvol, Tpayohdlo g OOVAELHG, TOV
AOPAPLOV, TNG GLYKOMONG, adbvatov vo pnv vanpyav. Kot
€0PTOOTIKA TPOYOUSEL, ACEUVE TPAYOVOLD, PPAOLIKA TPayodOL,
TPLEEPE EPOTIKA TPOYyoHOLa OV Exovpe 6ToV Apyiloyo.)

196" W

-I'vpvéet Kot TL pov Aéey;

«Av &g tétota frdomn ki o mobog og mElel 1660 TOAD
VILAPYEL OTO OTITL UG KOTEAN TapOEV OLOPPT Kol YAVKELY
IOV GE YOUOTAPEL E6M KOl TOPO, KO TOAD KOOKAQ AELLE.

M oavtiv va ta TidEelg ! »

Tng kv Aoitov ki eydm:

«ApQUESOTOVAN OV,

oV £lyeg Lava YvOoTiKid Kot Tipo

KoL TNV KPOTdel KAT® o 1) amotn 1 yng

‘Exet moAAéc xor O1d@opeg MOOVEG O £pMTAG Yo LOGC TO

TOAIKAPLOL

¢Em am tn Proynuévn mpdén.

Kamnowa am avtéc pog etavet..

Kdémov amopepa, péypt mov va fpadvdcet

eueig 01 6vo0 ovv Be® Ba T Ppovue TV dicp.

Kl OT®G €6V O10TALEG aKOAOVOD.

Mol P apéoav ta Adylo Gov Kot @OPO PNV €XELS KavEVA KOAN
Hov

Yo TEPO AT TO AETOLLO KO TOV TUADY GOV TO PPLOL

Ba PTao® POVO GTO YAOEPO GOV TOV KNTTO

Ooco Y10t NeofoOAn, cov Aém, ag TNV TAPEL KavEVAG GALOG.
Mmrayidteye mol, Kt el Kat Ta, SITAG GOV YPOVId.

To avbBog g mopbevidc ki M ydpn @O0 YE TPOTA
Katapopdonikoy.

"Oumg o Aéel va YOPTACEL 1] LOVIAGUEVT YOVOIKOL

Kol Oetyvel To HETPO TNG OPUNG TNG.

Agl 610V KOpOKA TG

Na pn ddoet 0 066 va “yo Té€Ton yuvaika

va ‘ot 0 TEPLYEAMG TG YELTOVIAG.

Eyd poavapt pov ecéva 06Am va yo

7oV dgev glcat AmoTn 00TE SIMPOSMT.

Avtn glvan K€pato, K1 Exel £va GTOWLM, TTaL TTO0L T,



KL avnovy®, £T61 6TV PLdon Hov Kapud eopd

U1 LoV CKOPMOGEL KOLTAP10 TpOd®Pa KoL TOPAQL, 1| GKOA.)
Tétow éheyo otn pikpn Kot v Tpaforoyovoo  pég oTa
Aéhovda Kot Tovg avBoug Kot Tnve TAoy1Alo.

Onwg étpepe amd eopo, oav eha@akt wov to Palel ota ToHo,
TNve okenal® LE TO LOAOKO LoV TO UTOVQAY

AYKOALGCOVTaG TO Ao TG,

Me ta yépto TG ¥alidoAoyao poiakd ta foldxio

Kot toTe £0€1&g TNV opun TS KAPAOG TNG

TO PPECKO TNG KOPUAKL.

[Moomatevovtag/ yaidorloydvtag Aomdv oldyvpa

OAGIKEPO TO VTTEPOYO KOPUL TNG

YOVO TV AOTPN LoV Uavio,

YoayovAehovtog Tig E0vOES TG TG TPLYovAES

AIAN 2QMA KAAON AMPAPQMENOX

AEYKON A®PHKA MENOX EANOHX EITIPAYQN TPIXOX

(English subtitles:

So she said:

if your vigor presses you there is a girl of ours,

a tender pretty maid, I think her form is faultless...
who already greatly yearns; make her your beloved. .
I replied myself :

"Daughter of Amphimedo

a wise and excellent woman whom dank earth now covers,
many pleasures the goddess gives young men

other than the sacred act; one is enough.

These in silence until it gets dark

you and I shall discuss, god willing;

I'll do as you bid me;

Dear, don't begrudge my coming in

through your fence and gate,

for so I shall reach your grassy gardens.

Know this now: Neoboule another man can have;

she is overripe, ugh, twice your age. . .

her maiden flower has gone, so has her former grace;
for she couldn't get enough. . .

the frenzied woman showed her lack of measure.
The crows take her!

May I never have such a woman

and be my neighbours' butt.

I'd much rather have you,

for you are not faithless or two-faced,

where she is much too sharp, and takes on many.

I'd fear to beget litters on her in haste,

premature and blind, like the fabled bitch's."

This I said; and I took the girl

and on the luxuriant flowers laid her down

enfolded in my soft cloak, my arms about her neck,
and frightened like a fawn she did not move

as I took her breasts in my hands and her young skin
showed the charm of girlhood;

and stroking all her lovely body I let go my white force
touching golden hair.)

Avamk. kafny. IQANNHX HETPOIIOYAOZX:

Tv yivetar €dw; 'Exovpe yia mpdtn @opd oTnv €upoTAiKy
duTIKN 1oTopia TNG AVPIKNG TToiNoN g EVaV TPOPOVAS 0pYUcuO,
glval 0 TPAOTOG TEKUNPLOUEVOG OPYOCSUOS GTN AOYOTEYVID Kot
vevikd Bo Aéyope otn ypappotein tov dutkov kocpov. O
Merkelbach o I'eppavdc 6tav dtapace ovTd TO CTAPAYLL TNG
Koiwviag yopaxtipioe tov aenynt yworti mpoxKeiton yio pio
apnynon kot &ivor  évag dAoyog evtaooouevog og pia
aenynon, 6tav didPace avtd tov d1dAoYo Kal £ide PdAoTO TV
KopOPMOT TOL OV €ival pio AdIEVKPIVIOTN EPWTIKY TTPAEN,
YOPOKTNPLOE TOV TomTH Hog 'ein schwerer Soziopath', évog
dleoTpappévog GvBpomog o omoiog eixe mpoPfAqpoTe oTNV
Kowmvikn tov €vtaln o Adyaue onuepa pe Kopwo TPOTO.



ITept tivog mpokettar, Eivor éva moinpa 6e avAaueEKTO HETPO.
Xovtpwd o Aéyape OTL £yl wpPikd otoyeio Kot evoldpesa
éxel eheyelokong otiyovg dNiadn £xel eEQUETPIKA, SUKTUAIKA
otoyyeia. AVTO TO OVAUEIKTO €100G TPOGPEPETOL KOL GE Lol
avauektn avayvoon av 0éiete yati dwakpivovpe dHo vym.
"‘Exovpe to vyimetég HQOC 1 T0 VYNAOV VPOG TOV YOUNALOL
gykmpiov. AAAG cuvapo Kot ovtiototyo £Yovpe Kot Tov yoyo
T0 younio kot Qopilel kol ¢ mPog To VOO OAAG Kol TNV
QpaceE0LoYio T0 GEE0YMPATA TOV TOAAEG POPEG GLVOSEVOVY N
maAadtepa cuvodevay To yauo. Eivar éva Bépa to omoio Oa
dnuovpyovoe yéhwta, Ba daokédale Evav akpoatiplo omod
Gvopec o€ OTIYHEG YOAOPOTNTOG, OlOOKESNONG, VIO TNV
VROKPOLOT HOVGIKNG, He Tn Ponbewe tov oivov. Avtd To
moinua 6m®G eima TponyoLHEVMG gival éva aiviypa kot woAlol
@povovv akOpo kol onuepa  OTL vt o Apyiioyog
oVTOPloYPaPOVIEVOG, OTL OPNYEITOL €K TMOV VOTEP®V  pid
EPOTIKN TEPMETEW, TNV OTOTAGVNOY| TNG VEOTEPNG OOEAPNG
g NeoPovine. Ymnpye avt) n €Opa avdueca otov id10v -
TNV OKOYEVELYL TOV KOl TNV OVTIGTOLYN OKOYEVEL - TO GOT - TNG
Neofoding. Aniadn eivor évag tpdémog va pellhéyel va
gEevtelioetl ONUOGIA - 1] TOVAAYLOTOV GE £VA EVPVTEPO OIOTIKO
YOPO - [ oAOKANPM owoyéveln. Kar m mopddoon OéAet
OoVTOVG TOVG TPElG, Tov Avkaupn kot Tig dvo Buyatépeg ot
omoleg ATASTNKOY, TOVG BEAEL VEKPOUG, OTL QVTOKTOVIOAV
oLALOYIKG amd TV viporn. Tt &xel kavel o mommg: [popavmg
EYel CLVTOIPLAEEL YOUNALD HOTIPO EYKOUIOOTIKG LE avTioTOL0
TEPIMAUKTIKA 1| OKOWTIKA potifa. Avti &ivor pio pivipoovp
epunveio. H GAAn, mov pmopel vo Bempnbel oAlyov 1L mo
TaPATOAUN €lval OTL O TOMTNG EXEL OKOVOEL - £YEL OKOVGLLOTA
moAMG BéPara, €vag evaicOntog momthg - EVOOUATOVEL M
oKOAOVOEL o€ YEVIKEG YPOULES TPOYOVILO YOUALY CKMOTTIKE TOL
omoia giyov Kot To, 300 VEN, TOV EYKOUIOV Kol TOV CKOUUATOG
M oV Yoyov. Kat tétota Tparyohota vadpyovy axoun - DITAPYOV
OKOUN - 6T VEOEAANVIKT TTapddooT).

(English subtitles,

ASSOC. PROF. IOANNIS PETROPOULOS:

What’s going on here? We have, for the first time in European,
in Western, history of lyric poetry, an orgasm, the first
documented orgasm in the literature, and more generally in the
writing, of the Western world. When the German Merkelbach
read this “Cologne papyrus” he characterized the narrator - we
are talking about a narrative and a dialogue incorporated in a
narrative — when he read this dialogue, and saw its climax
which is an unspecified erotic act, he characterized our poet
“ein schwerer Soziopath”, a perverted individual who ‘“has
problems of social integration”, in the elegant phrase we would
use today. What is involved here? It is a poem in mixed metre.
We could say, broadly, it has iambic elements and in between
it has elegiac verses, i.e. hexametric, dactylic elements. This
mixed genre lends itself to mixed reading. Two styles are
discernible.There is the sublime, lofty style of the wedding
encomium, and at the same time and correspondingly the
vituperative marital style, which in manner and phraseology
recalls the lewd dances that accompany or once accompanied
the marriage ceremony. It is a subject that would provoke
mirth and entertain a male audience that is relaxing, amusing
itself to a musical accompaniment and with the assistance of
wine.

This poem, as I said, is a riddle, and many have said, many
believe even today, that it is Archilochos writing about
himself. It is a retrospective account of an erotic adventure: the
seduction of the younger sister of Neobule. There was this
enmity between himself — his family and the family — the
relatives - of Neobule. It was a way of ridiculing, of
humiliating publicly - or in a wider private circle a whole
family,. Tradition has these three persons, Lycambes and the
two daughters who were dishonored, dead, committing suicide



together from shame. What has the poet done? He has brought
together wedding encomium motives and corresponding
motives of mockery and satire. This is a minimal
interpretation.

Another, which might be considered somewhat riskier, is that
the poet has heard -and many things of course will come to the
ears of a sensitive poet - and assimilates or more generally,
reproduces, satirical wedding songs which were to be found in
both genres that of the encomium and that of ridicule or
reproach. And songs of this kind still exist — still existed — in
modern Greek tradition.)

OAYMIIIOX AAI®IEPHY, enityog [1poedpog Epetdv:

Amoodidel €va epmTIKO TEPIOTOTIKO OV gUElG ™G veapol
naplavoi to {foape 6Aol. Ayovilotov o avBpomog vo Ppet
ovluyo Kot NEepe OTL TO EPOTIKO TOLYVIOL NTAV TEPLOPIGUEVO.
.Otav Aéer «lldpe to Belov ypuo» extdg omd 10 Oeino
TPAYUQ, TNV EVEOGT], TO VTOCYEONKE Kol To Ekave emeldn MbeAe
Vo TavTpeLTel TNV KoméAa. Auyeital mog TNV aykdAoce T
YOWEYE KOl TOL AOITA KOl TG OVTN NTOV TPEUAUEVN OOV
glapaxt aALd avtdg dev mpoympnoe 016t TV NBeie cvlvyo.
Kot 6tav Aéet «Aia pov dev yapnka yopo» ovtd evvoel. Aev
Eépovpe molec GAAeg mpoomdOnoe va  movipevtel. Tn
NeoBovAn, dev katapepe vo v movipevtel. H adehor Opmg
tov gine: 'TIMyowve topo ot Neofodin kot doe v epTa
ocov pe péva. Ko eime, n 0o n aderon eine: 'Nov o€ mobet'.
'"Topa og mobel.' Ilponyovpévag mnye Le TOV Umapmd TG Kot
oe metaSove. Agv EEpouvpe PéPaia mwg dev TAVTPEDTNKE TN
dgvtepn. AAAG tng Aéel  «®éhw va og movipevt®d. Ecéva
ayoarmd». Ot kdvape gpeig yuoo va kepdicovpe ovlvyo. Kat
{ovoav oe pa kowwvio tote Becpobetnuévn, Oox1 avoetnpn.
Emedn dev vmnpyov pHETPO. TPOCTACING TOV TOUWOIDV OV
yveviovtave. Aev vanpye tote. Agv vanpyov To WpOHUATO TOV
&ovpe. Agv vmipyov viobeoieg. Kot o xodopog €kave kald

modwd. H kowovia miele moviov kot éeye:  Bo guAdete
ot Vv wapbevia yio ™ voyta tov ydpov. Tati; T va €xet
TOTEPO VO TPOSTATEVSEL TO Todi. Agv Tov NOKoAdYOoL.

(English subtitles, OLYMPIOS ALIFIERIS Honorary
President - Court of Appeal:

He tells of an erotic incident such as we as young Parians all
knew from our own experience. The man was trying to find a
wife and he knew that there were limits to the erotic game.
When he says: ‘Excepting the divine “act” he promised this,
and did so because he wanted to marry the girl. He tells how
he embraced her and caressed her and that she was trembling
like a fawn but he didn’t proceed further because he wanted
her for a wife. When he says ‘Zeus I have not enjoyed union’
that’s what he means. We don’t know which other girls he tried
to marry. Neobule? He wasn't able to marry her. But her sister
said to him: “Go now to Neoboule and forget your love for
me.” And she said, the sister said: “She desires you now.”
Before she had been with the father and had rejected him. Of
course we don’t know why he didn’t marry the second girl.But
he says: “I want to marry you. It’s you I love.” Just what we
did ourselves to win a bride.

And their society was orderly. It was not overly harsh. But
because there were no measures to protect children that were
born - they didn’t exist then. There weren’t the institutions we
have now. There was no adoptions. The children turned out
well with social pressure all around saying: you’ll keep your
virginity for your wedding night. Why? So as to have a father
to protect the child. They weren’t being moralistic.)



"NYN AEQ®IN0E APXEI AEQPINOY A' EIIIKPATEIN
AEQPINQ AE TANTA KEITAI, AEQ®PIAON A' AKOYE"

"Now Leophilos rules, Leophilos prevails, to Leophilos all
belongs, Leophilos is heard"

14W  Kaveig dev metvyaivel ta opaio dpo voraletaol
Y10 TOV KOGLLOV TNV HOUON

126W  Eva mpdypo épodo eyd Kot cmovdaio,
omolov pe PAayeL e ta xepdTePO Kokdl
V0. TOVE TAEPDOV®.

(English subtitles:

“No one who heeds public censure has much fun”

“I know a great thing, how to reward with evil reproaches him
that does me evil”)

HHOAITIKO-2EEOYAAIKA
SEX/POLITICS

PROF. EWEN BOWIE:

The poem that seemed to me to be most useful was an epode.
The term “epode” denominates a subcategory of iambic poetry
with complicated meters. And epodes tend to be addressed to
named individuals. The epode I was looking at was one
addressed to a man Kerykides, which in Greek means “son of
herald”, and which in its second line has the epithet or the
phrase attached to Kerykides: pained or distressed rod. And
here the rod, the term skyzali in Greek, seems to refer to the rod
that is normally carried by heralds. If we go back to the story in
Aesop of the ape and the fox, Aesop has it that the ape was
elected - he uses the democratic term “was elected” - king of

the beasts. At that point the fox says: “With an arse like that,
how do you expect to be king of the beasts?” We seem to have
in the island of Paros or Thassos, wherever the poem was set, a
case where a man whom Archilochos is being rude about, has
been accused by him of passive homosexuality and that can in
turn be linked with the opening reference to his pained rod,
which I take to be a reference to his male member. So it looks
to me almost certain that the basis of the dispute between
Archilochos and Kerykides was a political dispute. Each of
them wanted to be elected to high office in Paros or in Thasos.
One of them was and the other was not, and Archilochos is the
one who was unlucky and he mounts a dirty tricks campaign
after the election of his opponent Kerykides in order possibly
to unseat him and have him replaced.

There then I think we have a clear case of epodic poetry, an
iambic version of poetry, used to attack a political enemy. One
of the most famous epodes of Archilochos to come down is
about the figure Lycambes, with whose daughter Archilochos
is said to have had an affair or to whom he was engaged, and
the poem in which Lycambes is principally attacked that
survives to us is one again involving animals and an animal
fable.

The eagle and the fox here make a compact, but the eagle
betrays the fox and eats the fox’s cubs. No scholar has actually
succeeded in explaining how the story in the Aesopic fable we
have is a good parallel to any sort of engagement, and then
broken engagement, between the daughter of Lykambes and
Archilochos. And that explanation has also ignored a line
another scholar recently looked at that refers to an oath
between Lycambes and Archilochos and the shared hospitality
of salt and table which is a regular mark of the ancient
institution of guest friendship. Guest friendship and oath
swearing are not anything to do with marriage. They are
another form of compact. And I want to argue that this poem of



Archilochos about Lycambes is also in essence a political
poem. It may be that Lycambes in wishing to secure a political
alliance with Archilochos engaged his daughter to Archilochos,
but I think the basis of the alliance and then the breaking of the
alliance must essentially have been a political one and not a
private, personal one.

Several of his poems are addressed to Glaucos, son of
Leptimnes and the French excavators on Thasos in the 1950s
discovered a monument in the agora to precisely Glaucos, son
of Leptines, put up around 600, which showed Glaucos must
have been a very important person in Thasian society,
presumably because as he is represented in at least one of
Archilochos’s surviving fragments he was a general leading
Parian forces when they conquered Thasos and then expanded
into the mainland in Thrace.

The other names we have addressed by Archilochos in his
poems also look like elite names. It seems to me quite plausible
that Archilochos, moving in a society of Parian or Thasian
aristocrats in the mid- 7" century, addressing most of his
poetry I think to gatherings of aristocrats in symposia in the
evening where they are drinking and reminiscing about their
own activities but also reflecting and debating on their stance
vis a vis their political enemies, should draw into that sort of
milieu his own political quarrels and his own sexual adventures
on occasion resulting in enmity against other individuals. The
story of the ape being elected king of the beasts which is used
by Archilochos in the epode about which I was talking seems
to me strongly to indicate that some form of choice of a leader
for a limited period of time, maybe longer than one year, was
being used in Paros or Thasos of 650, but that’s as far as it’s
possible to go. I think one can exclude that there was a long-
term monarch. I think one might be wise to exclude the idea
that there were annual magistracies of the sort that we know

from a little later in the Greek world. But at the moment our
evidence doesn’t take us into solid ground there.

(eAnvikoi vdTiTAOL Kabny. EEMIIOOYT:

To moinua mov Hov PavNKe o YPNGIUO, NTOV Uid ETMOOG. O
0pog «em®dOG» opilel po vrokoTyopia NG WUPikng Toinong
pe ovvleta pétpa. Kat ot enwdoi ocuvnbog ansvbivoviov oe
ovykekpiéva dropo. H enmddc mov eéétalo NTav apiepmpévn
oe kamolov Knpukidn mov oto eAAnvikd onuaivel «ylog tov
Knpuko». Xtn debtepn ypapun €xel éva enibeto M o epdon
vy tov Knpokion «movepévn 1 talomopnuévn pafdocy. Kt
€00 1 pAPdog, 1 GKLTAAN QAiveTOl OTL OVAPEPETOL GTN PAPoO
OV KPATOVV cLVNOM®G Ol KNPLKES. AV ThpE GTNV 1GTOPiA TOV
Alcomov yuo Tov winko kat v aAemov o Alocwmog Aéetl 6TL O
mwiOnkog eEedéyn -ypnolpomolel TOV  OMUOKPATIKO  OpO
«eEehéymnp- Pactiids tov {oov. Kot tov Aéel 1 akemod: «Me
TETO0 KOAO TG MEPWEVELS v Yivels Pactmdsg Tov {dwv;»
Oaiveton 60t1 oty IIdpo 1 ™ Odco, -OTOL KL OV YPAPTNKE TO
TOINUO- EYOVUE L0 TTEPIMTMOON OTOL 0 Apyiloyog TPOoSPaiiet
KOO0V KOTNYOPMVTAS TOV Yo TafNTIK) OHOQLAOQIAIL Kt
ovtd umopel va ovvdebel pe v opyikn avaeopd Yoo TV
TOVEUEVT] GKLTOAN, TO OPCEVIKO TOV HOplo. Mov @aivetan
oxedov olyovpo o1t M Pdon 1ng Sopdyng petaEd Tov
Apyiroyov kot tov Knpokion, frav moMtikr. O kabévag toug
Nnbeke vo exdeyel oe avatepo a&iopo oty Ildpo 7 Odco. O
évag exkAéyOnie, o GAAog Oyl Kot 0 Apyiloyog ftav o dTvyog.
Hexwd iomg po Bpoukn ekotpoteion HETA TNV €KAOYN TOL
avimdlov tov Knpuokidn, yio vo xataeéper mbovog v
Kkafaipeon Kol TV avTIKATAGTACT] TOV.

Edm howmdv motevm ntmg Exovpe Kabapn TePITT®ON ETMOIKNG
moinong mov YPNOUYOTOIETOL Yo €Mifecn OTOV  TOATIKO
avtinado. Mo amd TIg YVvOoTOTEPEG EMWOOVS TOV ApYiAoYOL
glvat yio Tov Avkaufn pe v kopm Tov 0moiov giye oy€oelg 1
nrav appafoviacpévoc. To moinpa oto omoio yiveton n peydin



emifeon otov AvkduPn Kot maAl aeopd €va pobo pe (da. O
0€TOG KOl 1 OAETOV KAVOLV GLUUOYI0 0AAG 0 aeTOC TPOdidEL
TNV OAETOL Kot TpAOEL Ta puKkpd G Koavévag peletntng oev
Katapepe vo, eEnynoet mmg N wotopio 6to Pvbdo Tov Alcdmov
naporiniiletarl pe appofava (kat T SAven| Tov) pHeta&d g
KkOp1Mg Tov AvKaupn kot Tov Apyitoyxov. Ki avti n epunveia
ayvonoe emiong €vo omOCTOGHO TO Omoilo emeEepydoTnKeE
TPOCPUTO. £VOG GALOG LELETNTNG TTOL OVOPEPETOL G VAV OPKO
euhoéeviag peta&d tov Avkdupn kot tov Apyiloyxov Kot Tnv
apoaio erAo&évia, v Kowwvia Tpdmelag Kot GANTOS OV
glval ovvnbeg onuadt Tov apyaiov Beopod ¢ eriotéviac. H
QUA0EEVIO OUMG Kol O OpKOG OEV €YOVV KA GYECT UE TO
yapo. Amotelobv dAlo gidog copupaong. Kar vroompilo ot
ovtd o ToiNnpa Tov Apyidoyov yio Tov Avkaupn sivoar emiong
oVOGTIKA éva ToATIKO Toinua. Tomg o Avkaupng yuo va
eEaopaiioel ToMTIKN cuppayio appafdviace TV KOpN TOV UE
tov Apyiroyo. Nopilm mmg 1 fdon tov appafodva kabdg kot 1
dldAvon Tov Bo NTOV OLGLCTIKA TOALTIKY KOl Oyl O1OTIKY,
npocwmiky. Kdmolo mompotd tov argufvvovrar otov I'havko,
v tov Aegntipvov. Ov 'dAhor avaokoeeli ot Odco 1
dekaetio tov 1950 avakdivyayv €vo pyvnueio otnv ayopd otov
IMuadko, yo tov Aertipvov, mov ypovoroyeitan ota 600, Kot
delyver 6011 0 l'Aadkog mpémer va Moy TOAD OMUOVTIIKO
npdS®TO 6TV Kowwvio TG Odoov kol eKALOVIE TWG OTMG
Tov Topovctalel o Apyiloyog o€ €va, o’ To OTOCTACUATE, TOV
Ntav oTpatnydg mov nyeito tov dvvdpewv g [apov otav
Katéktnoov T OAco Kol HETA EMEKTAONKOV OTNV NTEPMTIKN
Opdxn. Ta drAia ovépota mov avagépel o Apyiloyog ota
momuaTd tov emiong poldlovv pe ovopata g eiit. Mov
patvetor meloTikd o Apyiloyxog, mov eKwveito oV Kowmvia
TV oplotokpatdv ¢ IIdpov kot g Odoov ota péca Tov
700 ot vo amndbvve TO TEPIGGOTEPN TOMUOTO TOL GOF
GUYKEVIPMGELS OPIOTOKPATAV, GE GLUTOGLA, TO Ppddia dTav
gmvav kot Bupoviav Tig OpaoTnPlOTNTEG TOVG OAAG emiong

otov avélvov kal cvulntovocav TN OTAcT TOVG TPOG TOLG
TOAITIKOVG OVTITAAOVS, Kol Vo, EPEPVE G° OLTO TOV KOKAO TIG
O1KEC TOV TOMTIKEC OlopLAyEC KOl GEEOVOAIKES TEPUTETEIEG TTOV
KamoTe KATEANYOV Kal og exfpoTNTa evavTia o GAla dtopo. H
1oTopio. Yo Tov wilnko wov e&eréyn Paciiic Twv {dwv Tov
yprnowonoel o Apyiloxoc ommv emmdd TOL OTNV  Omoin
avaeépOnka, Ogiyvel OTL KAmow HOPEN €KAOYNC Myétn Yo
TEPLOPIOUEVT SLAPKELN I0MG TAVD 0Td Eva XpOVO, DITNPYE CTNV
[Tépo 1 t Bdoo 1o 650. AAAG mépa am’ avtd dgv HTOPOVLE VO
TPOY®PNoOLHE. Mmopobue vo amokAeicovpe v Omapén
HOKPOYPOVIOL Hovapym Kot o Tov epoviHo va amokAeicovpe
eniong Vv Wéa OTL LEPYAV ETHCLN ASIOUATO GOV QVTE TOL
yvopilovope Alyo apydtepa otov eAANVIKO koOcpo.Ilpog 10
TAPOV TO GTOLYELN UG OEV HOG 00TYOVV GE OGQAUAES £50.(POG.)

Kaf. IIIMMTOKPATHYE KANTZIOX:

“Otav dPalovpe v oo TOV, UEPIKEG POPEG EXOVUE TNV
EVIVTOON OTL NTOV KATO0G PTOYOC 0 OTO10G EYKATEAEWE TO
vnot tov v Ildpo yo va mhel otn Odco KAm. o6mov 1 Lon
Ntav duokoAn kot ta Aowrd. H {on tav dvokodn BEPata aArd
N o NTav dVGKOAN OYL LOVO Yo Tovg PTeyovs. H {on ftav
SVGKOAN Kol Y10 TOLG TAOVGI0VG. MIAGUE Yoo TOV  OY300 Kot
Tov £BOopo aidva, dNANON TNV €MOYN TOL OMOIKIGLOV OOV
TOAELS dnpovpyodv ddheg morels. To vo pmeig oe éva Eévo
puépog 6mov dev vIApyovy TPOGPAcEl;, Omov Ogv VIAPYOLY
ovppoyotr, etvor kétt to dvokoro. Emiong mpémer va
aviianeBovue to &fng, oOtL o Apyiloyog ot Odco, Yo
TOPASEY LA, EIVOL PE U0 OLLASO CUOTPATIOTAOV, UE CTPUTIDTES
o1 omoiol kaTdyovtal amd TV 101 TaEn, Kot autn 1 Téaén etvan
N oplotokpatikn taEN. Onwg cog €y mel kol mohoid, Ogv
vapyel momtng oty Apyaio EALGda o omolog vo, punv givan
OPLOTOKPATNG, TOVAGYIGTOV WEYPL TNV KAOGGIKN mEPiodo. Ot
KATOTEPES KOWOVIKEG TAEELG €lval AmOoYOANUEVEG pe GALQ
{nmuota. 'Otov  pwiAdpe ywoo aplotokpatio oty Apyoio



EMGdo dev mpémel va. TNV QavtooTEiTE TOGO TOAD UE TNV
amoyr TAoHTOV, OAAG VO TN POVTOCTEITE TEPIOCOTEPO GOV LULdL
LOPON KOW®VIKNG KoToSimong. Oa ftav ovonto va TovLUE, Vo
dgyTovpE, OTL dgV LIAPYEL dPOPd avapeso ¢’ €va TAOVGLO
Kot eTyod. YTapyel, AALG 1 dopopd dgv gival oo dnmg ™
eavtalopoote onuepa. 'Evag apyaioc dtoktnng dodhov yia
mapaderypo. Bo dovieve dimho 6TO O0VAO TOVL GTO YWPAPL.
KotohoPaivete. Qo étpwye mepimov ta ido @ayntd. Oa
Koyovtovoay oto ido omitt. O Apyiloxog oev  eivor
emayyehpotiog mommg, Omwg elvar Yoo mopdostypo o
Avakpéovtag, Onmg eival yio mapdderypo o Iivdapog. Avtol
elvan emayyelpotieg. Avtoi mlve Omov, ONAAdN KAVOLV
contracts, kévovv ovuPoioie pe TOovg mEAdTEG TOLG. O
Avakpéovtag mnyaivel oto moAdtie. TV Ttopdvvev. O
[Tivdapog tpayovddel Tig vikeg Twv OAVUTIOVIKGOV, GE TAOVGLA
onitia, emiong o€ moAdtio. H oyéomn tov ot pe 10 Koo Tov
glvar dopopeTikn c'avti TV mepintoon. O Apyiloyxog pAdet
Y10 TOLG PIAOVG TOV, JIAGEL PE TOVG GIAOVG TOV.

(English subtitles, PROF.IP.KANTZIOS:

When we read his poetry, sometime it seems to us that he was
a poor fellow who left his island, Paros, to go to Thassos,
where life was difficult. Life was difficult but not only for the
poor. Life was difficult for the rich also. This was the 8" and
7™ century, the era of colonisation where cities were founding
other cities. Going to a foreign place without secure points of
entry, without allies, is something difficult. We should also
understand this: In Thasos for example, Archilochos was with
a group of fellow-soldiers originating from the same class as
him: the aristocracy. As I told you before, there is no Ancient
Greek poet who is not an aristocrat, up to the classical period
anyway. The lower classes are busy with other things.
Speaking of aristocracy in Ancient Greece we shouldn’t
imagine it mostly from the viewpoint of wealth. We should

imagine it more as a type of social recognition. It would be
foolish to think there was no difference between rich and poor.
There was a difference but the difference wasn’t as great as we
might imagine today. An ancient slave owner, for example,
would work beside his slave in the field. You see? He would
eat more or less the same food. They would sleep in the same
house. Archilochos isn't a professional poet as, for example,
Anacreon is, as Pindar is. They are professionals They make
contracts with their clients. Anacreon goes to the palaces of the
tyrants. Pindar sings of the victories of the Olympic
champions, in the houses of the rich and in palaces. The
relationship between the poet and his audience is different in
this case. Archilochos talks about his friends talks to his
friends.)

Ace v Hapo kot keiva s ta. ovka kot Ty Qalacovij (o
Forget Paros and those figs and the seafarer’s life.

4W.

«Meg TV KavATO GOV UITPOGTE TPOYMPO.

OVALESH GTOVG TAYKOLG TOV KOPOPlov oG TOL YOpYo,

TOV KAS®V TIG TATES TETA

KoL TPAPo @G TOV TATO KOKKIVO KpOoi

ywti diywg kpaci dev tnve Pyalovpe todtve dw TN Papdion

(English subtitles:

“Come on with that cup along our swift ship's
benches, unseal the hollow jars and pour

the red wine to the lees; no man of us can stay sober
on a such a watch”)




PROF DAVID TANDY:

My special interest in the economic background of
Archilochos’s world. What 1 and others have been able to
reconstruct is that Archilochos, born on Paros, at an early age
joined some sort of public project, a trading mission of some
sort up on the island of Thasos. This was a foundation of his
father, Telesicles, in the early 7th century. There is good
reason to believe that what he did in fact was move to the south
and become a mercenary for any of several parties but most
likely the Pharaoh of Egypt, who was -we know- employing
Ionian Greeks.

He knew the world very well. A search through his poetry that
survives reveals broad knowledge of the Mediterranean world.
Not only is he familiar with many islands, nearly all of the
islands of the Aegean even as far south as Karpathos, but he is
also very familiar with the cities of Asia: Miletos, Prieni,
inland at Magnesia. He knows about the Lydians in central
Anatolia and he knows about the Carians in southern Anatolia.
He is also very familiar with the landscape of Thrace, the
northern coast near Thasos all the way from Torone over in the
Chersonesus over to the area around Troy. He is very familiar
with a number of toponyms or place names in that area. He
even knows - we think he knows- about the area of
Salmydessos, which is inside the Black Sea, at a time when
Greeks were first going inside the Black Sea, and it may well
be that he was part of some of those earliest projects, again
going farther afield to extract lumber, to extract minerals, and
probably in his lifetime beginning to extract for the first time
human labour as slavery became more and more a part of the
Greek world beginning in the lifetime of Archilochos. He is
also familiar apparently with the geography of Sicily and of
Southern Italy, which would suggest that he is going far afield
on trading missions either for himself or for Paros. But as a
soldier, as someone who is helping perhaps guard the boats,

perhaps guard the extraction sites on the mainland,
Archilochos knows a lot about trade and a lot about boats. |
think it is probably more accurate to call him a sailor for most
of his life, than to call him a warrior, although of course he was
both. His knowledge of sailing is quite vast. Not only do we
have straightforward descriptions of his life as a guard- in
fragment 4 he talks about passing the cup around along the
deck of the ship and drinking down big gulps of wine and he
does admit that it is going to be hard to stay sober on that
watch-, but at other times he is sober and he is able to talk
about the weather. He knows what kind of clouds are bringing
storms, and this is not something that people who live on land
know about, so he has experience with this.

He knows the technical language, words for cargo, words for
certain types of sails and so on.

(eAnvikot voTithot kaBny. NT.TANTY:

To €106 evolaPEPOV Hov gival To otkovopkod vaopabpo ctov
kOG0 Tov Apyiloyov.

AVt OV €y® KAl GAAOL KATAQEPALE VO AvATAAGOVLE givorl
ot1, eved yevwnnke oty Iépo og veapn nhikia evidydnke oe
KGO0 OMNUOGI0 TPOYPOLUUO KATL GOV EUTOPIKT GTOGTOAN GTO
ynoi ¢ ®dcov mov gixe amokicel oTig apyéc Tov 70V dl. amd
tov matépa Tov Teleowhn. Ta oroygia vodeikviovy 6Tt icmg
vo Kwvninke vote kot v ‘yve pceBoeopog  dlapopwv,
mBovotepo Tov Dapad TG  Aydmtov MOV ®G YVOOTOV
anacyolovos Erlnveg Tovec. I'vopile mToAd kald ToV KOGLO.
Mo potid oty moinot tov mwov enélnoe omoKAADTTEL TAUTLA
yv®on tov kO6cpov g Mecoyeiov. Elvar ggokeiwpévoc pe
TOAAG vnold, oYedov Oha Ta viold tov Atyaiov, voTio UEYPL
kot v Kdprabo odrd eniong pe moreig tng Aciag: Mikntog,
[pmvn ka1 v evdoyopa tng Mayvneiog. ['vopilel yio toug
Avd00g 6TV Kevrpikn Avatoiia kot yio toug Kéapeg otn votia
Avotodio. [veopiler emiong wodd OAn 1 yeoypoeio g



®pdxne, ™ Popea okt kovtd otn Odoo, TN dadpoun amd
mv Topwvn og 1 Xepodvnoo, éoc v mepoyn g Tpoiag.
Eépel Kahd moAAd Tomwvopua g mepoyne. I'vopilel emiong,
vopilovpe, v mEPLOYN TS ZOALLINGGOL HEGH 6T Mavpn
Odracca tov kalpd mov ot ‘EAlnveg mpwtomfyowvav otn
Mabvpn Odlaocoa kot i0mG GUUUETEIYE GE KATOW O’ ALTA TO
TPAOULO, EYYEPNLOTA TOV TPOYD®POVGOV GTO NAEPMTIKE Y10, VoL
amokthoovy &ELAEiD, OpLKTH, Kol TOOVOG, TNV ETOYN 7OV
énoe, Yo TPpOT Qopa Kot avOpdmivn epyacia, kKabmg M
dovAegio yvotav OAo KOl TEPIGGOTEPO GTOLXEIO TOV EAANVIKOV
kOGO apyilovtag amd Tnv enoyn Tov Apyiloyov.

[popavmg eniong yvmpilel ) yeoypaeio TG TikeAiog Kot TNG
Notwg Itadicg mov onuaivel 6tL mpoympd HoKpLL ©E
EUTOPIKEC AMOCTOALG €1TE Y10 TOV €0VTO TOL gite Yo Vv [1dpo.
AMG cav oTpaTIDTNG, I00¢ TN PPovPNON TOV TAOIWYV, {0MC
opovpog ot efopvéelg otn otepld o Apyiroyog yvepilet
TOAAG Yy TO gumdplo kot yo Ta mhoio. Eivor axpiéotepo
vouilm va Tov amokaAoVUE VOUTIKO Y10 TO UEYOADTEPO UEPOC
g (NG Tov TOPAE TOAEMGT TTap’ OAO TOL PLGIKA NTOV Kot
ta dvo. Eiye gvpeiec yvdoelg yuo ™ vavourhoio. Oyt povo
&yovpe Aqueoeg mepypoaess g CoNg Tov ®g EPovpoly -TO
amoOcTOoU 4 WY Y10 TO TG TEPVAYAY TNV KOVTO, O XEPL O
¥€PL OTO KOTAGTPOUA TIVOVTOG UEYAAES YOVAIEG KPOGLOD Kot
mopadéyetar 6Tt NTov dOvokoAo vo petvel Eepébuvotog o
oKoTG aALG aAlote, Eepébuotog eivan e Oéom va wiAncet yuo
tov kopd. ['vopilel mowa ocdvvepa Bo pépovv kataryideg kit
ov ot oteplavol dogv yvopilovv €xel Aowmdv meipa 67 ovTd.
I'vopiler v teyvikny YA®ood, Tovg 0povg Yio To POopTio, To
€10m 1oTioV Kol GAAa.)

H EIIOXH TOY - HIS AGE

OQTEINH ZA®EIPOIIOYAQY,  Ermityn E@opoc
Apyorotitov:

Mo v emoyn tov Apythoyov €xovpe ddpopa cTolyEio. TOL
pog npbave oto ¢ v tehevtaio, Bo €leyo, wocaetia.
Méypt ovti TNV €mOYT, ONANOYT TEPITOV PEXPL TIG OPYES TOL
1990, Mtav mOAL AlydTEpOL OTOVKElD TOV  Elyope Kol O
Apyihoyog eBewpeito, Om®G Kot otovg Apyoiovg, pio
TPOCHOTIKOTNTO,  Alyo-moAD avopywkoy, Kot Mtav  PéPaia
avapy KOG, 0AAG TOAD TpoKiopévou kot PBEPata EEpave OTL
ocwnkav whpa moAv Aiyo and ta ypantd tov. H [Iapog emiong
Oewpeito O6TL NTav évog TOTOC PT®YOG OUMG YOpw oto 1990
Gpyroav vo £pYovTol 6To QS d1dpopa atoyeia, NoN elma péca
amo to 1950 ko petd, elyav £pbel avtég o1 peydheg mAGKeES e
TOVC OTiyovg OV o1 Eévol Toug pedétnoav kot ot EAAnveg, o
Kovtorémv toug eiye peretnoet ,yw ™ {on tov Apyiddyov
¢ Aéel 0 1010¢, NUoVY adl and OIKOYEVELD AypOTIKN KOt
YO VO TOVANG® Lo 0yEAAdA. . ..

(English subtitles, FOTINI ZAFEIROPOULOU Honorary
curator of Antiquities:

Various data has come to light about Archilochos’ time in the
last 20 years. Until that time, i.e. until the early nineties we had
much less data so Archilochos was considered as he was by the
Ancients - more or less an anarchic figure. He was indeed
anarchistic, but a very gifted one, and of course we knew that
very little of his writing had survived. Paros also was thought
of as a poverty-stricken place but around 1990 new data began
to come to light. As early as the 1950s we had already these
big plaques with the verses that the foreigners began to study,
and the Greeks too - Kondoleon had studied them - about the
life of Archilochos, how he himself had said: “I was a child
from a farming family going to sell a cow...”)



OAYMIIIOX AAIDIEPHE, eritipoc [Ipdedpoc Epetav:

Avtog o tomog (Kaxdmetpa) avtny m koitn moTtopov mTov
PAmeTe e TOVG PPAYOVE KOt TIG OTPOYYVAEUEVES TETPEG TPETEL
va glval o1 AleGideg TETPEG, Ol YAVGTPOTETPEG OOV GUUPOVO,
pe to Bpvlo €ywve 1M emipoitnorn tov Apyhdyov. Kot avtod
yioti. H otkoyévela tov Apytdhdyov kataydtay amd o e£oyikn
tonobecio, OKIGUO N TTEPLOY OV €lxe TO Ovopo Mupivn. To
ovopa dlaomietor mopepapuéva péypt onuepa g Mepaoivt.
Am6 10 Mepoivi 6mov vdpyovv AelBddia yroti Al ) entypoagn|
OTL TYE va @EPEL TNV oyeldda amd tn 0éon Asiudvec, amd ™
0¢on Aeipdoia. And kel AOITOV KATOLO KTHLO TNG OIKOYEVELOG
épepe TNV ayehdda to madl Y vo TN KATERACEL Yoo Vo TN
TOVANGEL otV ayopd. Edd katd v emtypoaen 1 eme®OTIoN
€ywve ot 0éom Aicoideg métpeg, 6moL KaTEPnKav ot Movosc.
Avto mov PAémete amévavti 0@ - VO KATOWM Kol AydKl Ogv
avTéY® Kol TOAAG - ovtd Tov PAEmeTe - €0 avT) M ®poio
pPEUATIO TTAEL TPOG TO YNAGTEPO Pouvd tng [dpov. To yewmva
€0 mépa TpEYovv TOAAA vepd.. [MovMd palevovror Kot
KeAAIdoVV, glvar éva tomio paysvtikd. Eivor Aowdv doxio
KaTd T Aoikn eovtacio edd va givol 1 B€omn ¢ EMPOTIONG.
AAAN dwdpoun, vo okeptovpe omd t0 Mepaoivi, v apyaio
Mupivn, mov NTavV TO OKOYEVEWNKA KTNUOTA Yot vo yiver M
EMPOTION HE YALOTPOTETPES, A1oci1deg TETPEC Oev €YOvLLE
movbevd. Movo €10010 €00, 0 motapdc Kotoikng givar €11
onwg tov PAénete. Méoa o' autiv TN pepatid eivor kol To
nnyaio vepd mov tdpa vopeveTaL 1| TOANG TG [1dpov.

Ed® Aowmdv gpoaviomrav ot Moboec pe ™ HOPON VEAPDOV
YOVOIK@V KU GpYLo0V Vo KGvouv moryvidlew 61o moudi Kot To
pPOTNOAV TEMK®OG OV TTaeL , TNV wher Yo tovAnuo; Kot tovg
amjvtnoe to wodi vor.  Eywe pio avaotdtoon 6to vovu Tov
o000 Ko 6tav T cuVNADE katd v évvola  BéPota TG
emypapng €ide OTL - Tov giyav mel pdAiota 6Tl Ba Gov ddGovE
kol G&o T - Ba og TAnpdoovpe KaAd , €ide avti v

ayerdoo por Avpa Kot KatdhaPe 6t nTav ma 0gikn) emoeoTtion.
Ot 100’0woav ot Movoeg v empmtion Pdcel g omoiag
Aertovpynoe wg mom g kKA. Kat étot gpeic tov yvopilovyte.

(English subtitles, OLYMPIOS ALIFIERIS Honorary
President - Court of Appeal:

This place, this river bed you see with the rocks and the
rounded stones they must be the “Lissides stones”, the slippery
stones where according to legend the divine spirit descended
on Archilochos. Why is this? The family of Archilochos came
from a place in the country, a settlement or locality called
Myrini. The name still survives in the corrupted form of
Mersini. From Mersini, where there were meadows -because
the inscription says he went to fetch a cow from a placed called
Leimones, or Livadia, meaning ‘meadows’ from some plot of
land belonging to the family the boy brought the cow to take it
down to the market and sell it. It was here, according to the
inscription that the divine spirit descended, at Lissides stones,
as the place was called, where the Muses came down.

What you see here opposite - let me sit down a little I get tired
quickly - what you see here this lovely ravine, goes to the
highest mountain of Paros. In winter there's a lot of water
flowing here. Birds gather, and sing. It's an enchanting spot. So
it’s natural for people’s imagination to be the place of the
enlightment. There is no other possible route, from Mersini,
ancient Myrini where the family had land, for the
enlightenment to occur by slippery rocks. There are no slipery
stones anywhere else. Only here. The Katsikis river is as you
see it. And it is from this ravine that the spring water comes
that today waters the town of Paros.So it was here that the
Muses appeared in the form of young women and began to
tease the boy and they asked him where he was going. Was he
taking the cow to sell?



And he said: "Yes." The boy experienced then a crisis of
confusion and when he recovered according to the inscription
he saw - they had, mind you, told him they'd give him a good
price - he saw, in the place of the cow a lyre, and he realized
that the divine spirit had descended. The Muses had given him
the inspiration on the basis of which he became as a poet and
he is known to us. )

OQTEINH ZA®EIPOIIOYAQOY,  Emityn Egopog
Apyaotmtov:

O Apyihoyog dev EQuye EYKOTAAEITOVTOG L0 QTWYT TOAN OAANL
pio TOAN whpo ToAD duvaTn YTl 1o Elval amd TIG TPOTEG OV
O 1 HOVOSIKY TOV TNPE PEPOG OTNV KATAKTNON ToL Boppd
Tov Atryaiov, Tov Bdpelov Aryaiov mnyaivovtog vo Kavel pio
oamowia ot ®dco v omoia kave Lovn TS, Agv €Kave Kaveig
uévog tov pio omokion 6nwg ékave M Ilapog. [dpvbnke o
OAN 1 omoia giye peydin (wn, mov oe OA0 TO JACTNUO TNG
Cong g Ntav moAd cuvdedepuévn pe ™ untpdémoin tg. Kot
BePaimg apyicav vo avakaADTTOVIOL TEPO GO TOV OMOIKIGHO
Kot S1dpopa €pya. ‘Eva and avtd ta épyo ftav tog NABe oto
OM¢, €00 KOVTA LLOG OTO VEKPOTAPEIO LA LEYAAN OTHAN TTapal
TOAD OMUOVTIKY OTov eivan pio kabiot) poper EvBpovn tov
700 mpo Xpirotov mepimov. Avtd glval TAPA TOAD GMUAVTIKO
vl lvan pio otHAN avdyilven néve ce pdppopo. Q¢ 10te pe
TN YEOUETPIKT €mMOYN MoV TOAD Alya ta yAvmtd dniadn dev
UTOPOoVGOV VO EPYNGTOVV TAV® GTO UAPLOPO GE GKANPT VAN.
Epyaloviovcav otn porakid VAN tov mnAd. Eite kdvave
ayyela gite kévave myiva épya ‘Eva amd autd ta mniva givat
QT 1) TEPLPTUN KOPN 1) THAWV] OV TPENEL VO, VOl GLVOAIKA
mévo amd 50 - 60 exotootd , T Endvm ™G Lépog Ppébnike oto
Agomotikd.

Metd eikoot ypovia mov Ppébnke avtn 1 6THAN ckdfovpe Kot
Byaiver to vekpotagpeio. Byaivovtag to vekpotapeio apyilovv
va Bpiokovtot Kt avTtd T ayysio TNG EMOYNG TOV.

"Eval dAAo oAy onpoavtikd wov fonnoe mhpa moAd vo aAraEet

v 10éa mov elyaue yio v [Idpo — 1 mwoAITIoTIKY - €lvar OTL
pio peydin xotnyopia ayysiov tov £Bdopov amva Bempohvto
Mnhoakd. Topa EEpovue 6T eivon [laprova. Yrdpyer [aprovi
Kepokn M omoia eiye pio axtiva kivnong amd v Bopsua
Aoppw 116 aktég ™ Bopewog Agpikng mov givar n Tedyepa
péxpt v ®dco mov givar to Bopelo Aryaio ko Tig axtég TG
XoAKIOIKNG, OOV Kol OTIS OKTEG EKEL 0 EAANVIKEG TTOAELG, TN
oA Owooun kovtd otn Kafdio onAiadn Ppédnkav avtd to
ayyeio, oavtq 1 Kepapikn. Oio avtd 10 vVAKO Tov glval
Kavovpylo, pHog €0mwoe GAAN  ewova, Ot MOM amd
YEOUETPIKN €moyn OnAad évav aidva mpwv amd tov Apyiloyo
VIAPYE UEYAAN KOAMTEXVIKY] SpUoTNPIOTNTO KOl VINPYE €Vl
peydao koAAteyvikd kévipo. Aowdv dArage Kol yio ™
YEOUETPIKN €mOYN, PpéOnkav avtoi o1 00 apEopeic o1 omoiot
€lval KATL TO KATATANKTIKO, LOVAOIKO, eV £XOVUE AAAOVG GOV
KL 0DTOVG Kol KOTé TOLG €101k0o0C aAAAlovv TV apyn g
1oTopiog TG apyaiog eEAANVIKNG {oypapiknig, mov &ival Tapa
oA omovdaio avTo.

(English subtitles, FOTINI ZAFEIROPOULOU Honorary
curator of Antiquities:

Archilochos didn't leave behind a poverty-stricken city but a
very powerful city as it was among the first if not the only city
- to take part in the conquest of the Northern Aegean, going off
to found a colony in Thasos, which it did single-handed. No-
one else established a colony alone and unassisted as Paros did.
It founded a city that had a long life, which throughout its
career was closely linked to its mother-city. And apart from
colonization there began to be discovered various artefacts, one
of which came to light nearby us in the cemetery, a large
column very important, with a figure seated on a throne, dating
from around 700 B.C. This is very important because it is a



column carved in relief, on marble. Prior to that, with the
Geometric Period there were very few sculptures.

They couldn't work in marble, in hard materials. They worked
in soft material, in clay, whether it was pots or artworks they
were making. One of these clay artefacts is this famous kore in
clay It must have been 50-60 cm in height. Its upper part was
found at Despotiko. 20 years after discovering the column, we
dig and we hit upon the cemetery. With the cemetery coming
to light they begin also to discover jars from the time of
Archilochos. Another very important find which greatly helped
to change the concept we had of Paros’ culture was that a large
category of the jars from the seventh century were considered
to be from Milos island. Now we know that they are Parian.
There is Parian pottery that was bought and sold from the
North African coast, from Teucheira, to Thasos in the Northern
Aegean and the shores of Chalkidiki, where in Greek cities
such as Oisyme near Kavala these jars, this pottery, has been
found. All this material, which is new, gives us another picture:
even in the Geometric Period a century before Archilochos
there was great artistic activity and a great artistic centre. That
our idea about the Geometric Period had also changed. These
two urns were found which are something marvellous, unique.
We don't have others like them. According to the specialists
they change the early history of Ancient Greek art and that’s
very significant.)

- meite pov, og mowd Kowvovia péca (et o Apyiloyog;
OAYMIIIOX AAI®IEPH, enitipoc [Ipoedpog Epetdv:
Kowtd&re o Apyiloyog eivar mpoidv dmpokpatiog kot YU avtd
elvan étol Omemg gival. Aev prmopovce va copnepipepbei €161 ¢
éva kabeotdg Poactieiog M tupavvioc. Optopévol paMoto
OTiX0l TOV €ivol GVYKAOVIOTIKOL. AVTOG O GTiYOC oL Agél
“MmepvnTeg TOMTEG, 0KOVTE,TA AOYL0 Lov” EEpete TL onuaivet,
Eépete L Ba mel Mmepvnteg; TloAiteg o1 omoiot dev maipvete

Kopmd amd TNV Kowwvio ovaAoyo TNg KOW®VIKNG G0g
GLVEIGPOPAS, OKOVTE LE KOl KAVETE KATL VO TPOCTATEYETE TOV
eautd coc. Avtd dev Bo umopovoe vo To TEL €Gv avTol Ot
@TOyol ToAlTEC, avTol OV dev elyav €pvog, TOL dev Emaipvay
avTOTOd®ON Omd TNV KOWwovia Tovg Oomn Empeme...  O0TL
UETELYOV KOl OTNV &KKANGio Tov Anpov peteiyov kot otnv
moAgK]  @OAayya. Oleg avtéc ov  vmepPoréc TG
CLUTEPIPOPAS TOL Apyhoxov degv eivar vmepPoréc. Eivan
LOYNTIKN OpAoT €vOG TOAITN 0 000G £XEL GLVEIONTOTOGEL TO
poAo NG erevBepiag. Kat €xet ko v Ogikn kKaAvym.

(English subtitles, OLYMPIOS ALIFIERIS Honorary
President - Court of Appeal:

In what kind of community did Archilochos live? Archilochos
is a product of democracy. That’s why he is as he is. He
couldn't behave that way under a monarch or a tyrant. Some of
his verses are amazing. That verse which says: “Destitute
citizens, hear my words!” Do you know what is meant by the
word “lipernitis”, which we translate as “destitute”? Citizens
who don’t reap benefits from society commensurate with what
you offer to society, listen to me and take action to protect
yourselves. He couldn't say that if those poor people, those
without ‘ernos’, those not receiving due recompense from
society were not only participants in the democratic assembly
but also fighters in the war phalanx. These so called excesses
in Archilochos’ behaviour are not excesses. They are the
militant activity of a citizen conscious of the condition of
freedom. And he has also the divine sanction.)



IIAPOX IMEPTH (moOnty)
BELOVED PAROS

JEFFREY CARSON - WRITER, LIVING IN PAROS:

I began to realize that there was something the scholars missed,
which was that Paros is in the poems of Archilochos and not
just in books. And that if you paid attention to the way the
clouds looked, and the way waves broke on the sea and they
made a beat that was a rhythmical beat, and that you could hear
all these things in Archilochos. There has to be something
called poetry, something that’s universal, that lasts throughout
the ages. What I am also saying is that Archilochos has this.
Archilochos is the first poet, let us say, the first lyrical poet
who writes the way we think, and doesn’t just tell us stories,
great as those stories are. Archilochos says he is afraid riding
past the heights of Gyrai. If that is, as the scholars think, Tinos,
and you have ridden past that in a kaiki, you might say a prayer
to the appropriate saint, and this might be the same thing as
Archilochos saying a prayer to Poseidon. Any fisherman could
have told you this. And if you are speaking about
Archilochos’s famous poem of the eclipse, well, [’ve been
here to a full eclipse of the sun and the animals went crazy.
And all the scholars tell us that this is a literary exercise that
Archilochos did. But it struck me that it was what [ was
observing, and what was really happening, and that
Archilochos’s basic things are things we can understand.

(eMnvicol vmoétithor, JEFFREY CARSON ocvuyypooéog,
kdérokog [1dpov:

Apylo0 Vo, GUVELITTOTOL® OTL KATL EEPEVYE ATTO TOVG PEAETNTEG
ot n Ilapog eivan péoa ota mompota tov Apyiloyov kot oyt
poévo ota Pipric. K 6t av mpocéfeic madg oaivovror to
GUVVEDQ, KOl TTMG GKAVE TO KOUATO KAVOVTOG £vo puBpuKd 1yo
oA avtd pmopeic va T’ akovoelg otov Apyihoyo. Ilpémel va

vrdpyel KaTL mov Aéyeton moinor, mov eivor KaboAkd mov
dtnpeital péca oTovg audveg KL 0 ApyiAoyog To €xEl QVTO.
Eivar ag movpe o mpdtog Avupitkdg momtig mov ypapel Onmc
oKePTONOOTE KoL Ogv poG Owyesital amAdg 1otopieg OG0
VIEPOYEG KL AV elvar owtég. Aéel O6TL pofdrtol va mepumAéet ta
vyopata e Ipoc. Av avtq givor n Trvog, 0nw¢ motevovv
0l LEAETNTEG KOl TNV TEPVAG LLE KaTKL, PUmopeic va Tpocevyndeic
GTOV KaTAAANA0 aylo O0mwg o Apyiloyoc mpocevynonke otov
[Mocewmva. Omolocdnmote yapdg Bo pumopovoe vo 6To TEL
avtd. Kot av pidoovpe yuoo 1o mepipnuo moinuo ywo tnyv
gkAeyn, va o O0TL ey® Ppébnko edd oe pa AP Ekieym
nifov ko Ta Loa elyov Tperobel. Kar 6lot or peketntég Aéve
OTL TPOKELTOL YLO0L AOYOTEYVIKY ACKN O™ TOV ‘Kave 0 Apyiloyog.
Oupmg epéva pov @dvnke 0Tt Ntav avtd okpPdg 7Tov
TOPOTNPOVGO. KOl TOV TPAYHOTL GUVEPBALVE, KOl TOG TO fOCTKA
Bépata Tov Apyidoyov gtvon Tpdypata mov kKatahopaivovpe.)

OAYMITIOX AAI®IEPHY, enityog [1poedpog Epetdv:

Otav Aéer o Apyitoyos, dwpdlerc oe éva keigevo Tov
Apyihdyov: "T'priyopa mhoia otn Bdhacca’, euds ytomder n
kapdd pag. Tati tpapnéope kovmi, EEpovpe mwg pmopeig va
tag1develg, S10Tt Taldéyape e TO Tavi, O10TL KIVOUVEYOLE OTN
0dracoa. Eivorl évag koopog dniadn. O kOGO Tov ApyIAdyov
glval évag KOGOG YoNTELTIKOG Yot €lval Kot Lo €0y OKUNG
Yo TV KOW®vio pog. ZKEYO, avapEPOVY GYOAMAoTEG OTL TOV
mapamoviotay ot eikolt tov Otav mviynke ot OdAacca o
Avopag TS adEAPNG TOV TOV OTOIOV LIEPUYOUTOVCE, YIOTL T
dev ypapelg otiyovg; Kot vo cov mw kot kdtt dAro. Epeig
glpaote kol 1000 popavtikol €6 610 Atyaio kol ¢’ ovty TNV
opopeld mov &idape omd mwive. ITov vo QovTacTOOUE TIg
Movoegg va kateBaivovv. [Nati va punv katefodv o1 Beéc Ko o
HOG; To a&ilovpue «atd «dmolov Tpémo. Avt 1
KOKOUOIPIOTIKN OVTIANYM Tov €xel Tapel o EAANviouog péypt
npoceota: ko Qo ta pudBovpe amd ™ Avon, O6Aa Bo Ta



pudBovpe... Oyxt. Kot kametdvior €lUooTE Kol TOAEUIOTEC
elpaote ko O6Aa ta ‘youpe Kai €yovpe ki éva Aapmpd
Apyihoyo mov givon kKOGUM LA,

(English subtitles, O.ALIFIERIS Honorary President - Court
of Appeal:

When we read in a text by Archilochos: “Fast ships in the
sea”, our pulse races. Because ourselves have manned the oars,
we are familiar with travel, we have lived under sail, we have
known peril at sea. The world of Archilochos is enchanting
because it is a period when our society was flourishing. Just
think, commentators say his friends were complaining when
his sister’s husband, whom he loved dearly, was drowned at
sea. They said: “Why have you stopped writing?” And I'll tell
you something else: we are such romantics here in the Aegean,
and in those beautiful places we saw up in the hills. Where can
we imagine the Muses descending! Why shouldn’t the gods
come down to visit us? We deserve it, in a way. That miserable
outlook, that came over Greeks, until recently: We will learn
everything from the West. Everything. No. We are sea
captains, we are fighters. .. we’ve got everything. And we have
brilliant Archilochos who is a jewel.)

J.CARSON, WRITER, LIVING IN PAROS:

So if you had no wind, sometimes, and you couldn’t really fish
any more, you just lie back and drink. And that’s what we
break ... get the wine out. And that’s what the poem of
Archilochos can be. Not necessarily some attitude towards
poetry or literary exercise or studying meter, or anything like
that. Just the poet describing the same experiences that
anybody who lives here is likely to have: that he is nervous
when he is fighting, that he hates his enemies. Anybody
knows, who lives in the islands, that everybody is fighting with
everybody all the time and makes up with everybody all the

time. This is not a complicated thing. And I hear the scholars
talking endlessly: psogos, it is a poem of praise, it’s a poem of
this... Just people squabbling! And because he is a good poet
he does it in his verse. It doesn’t need as much commentary as
we give it. We can all understand it.

(eAmvikol  vmotithor, JEFFREY CARSON ocvuyypagéag,
Kérowkog [1dpov:

Av Aomov dev €xelc Gvepo kol Ogv UTOPELG GALO VO WOapPEYELS
Eamlmvelg kot mivelc. ‘Etor v apalelg kot tpafag kpaoi. Kot
mEPL AVTOV PTopel Vo “val To GYETIKO Toinua Tov Apyiloyov.
Oyt amopoitnTo pio 6TACT) TPOG TNV TOiNoN 1 ol AOYOTEXVIKN
doKNoM, O HEAETN TOL HETPOL KOl TETOWN. ATMADG €Vog
TOMTNG OV TEPLYPAPEL TG 101EC eumelpieg mov propel var Exet
omolocoNTote (g1 €dd: OTL  glval  VELPLOGUEVOS  OTOV
oLYKPOVETOL, OTL (el Tovg £xBpovg Tov -O6motog Lel 6° avTd Ta
vnold Eépel 6Tt OAol JSPKMG HOADVOLV LE OAOVG KL OAOL
ouoveydg ta  Eavoertidyvouv pe OAovg. Agv  glvar  kdTl
mepimioko. AkoO® TOVG HEAETNTEG Vo PAODV OGTOHATNTO:
woyog, €ivor éva emavetikd moinuo, Ki ovto, KU EKEIVO.
IMoAvAoyieg... Emedn elvar koAdg TOMTNG, TO KAVEL UE TOVG
oTiyovg Tov. Agv ypelaletar TOG0¢ TOAVG GYoAlcuog. Oiot
UTOPOVUE VO TO KATAAGPOLLLE.)

oov] OFF: O Apyiloyog ckot®@bnke otov TOAEUO WHE TOVG
No&uwteg omd wdmoov pe to mopatcovki Koépaxag. To
pavteio tov Ashpov Bo diwéel tov avBpmmo avtd amd To
£00apOg Tov TOP OA0 OV 0 o TG TEBave og piyn Tovilovrog
TOG 0 GKOTOUEVOG TV TV Movce®v vanpéng.

(voice over engl. subtitles :Archilochos died in battle during a
war against the Naxians, at the hands of a man nicknamed
Korakas. The Delphic oracle was later to expel Korakas from
Delphi despite the fact that the poet had been Kkilled in war,
declaring that the deceased had been a servant of the Muses.)
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YHMEIQXH/ NOTE:
Ymv tawia pdovv ot / The following specialists speak about
Archilochos during the film:

Prof. Gregory Nagy
Harvard Univ. - Centre of Hellenic studies, Washington

sz il

Prof. Ewen Bowie

Univ. of Oxford

Prof. Jenny Clay-Strauss
Univ. of Virginia

Prof. Ippocratis Kantzios
Univ. of South Florida

Prof. David Tandy
Univ. of Tennessee

Prof. Diskin Clay

Duke Univ. North Carolina

Prof. Brian Lavelle
Loyola Univ. of Chicago

Iodvvne Ietpdmovioc

Avom. kafny. Anpoxprreiov [Hov/piov @pdixng
Assoc. Prof. Ioannis Petropoulos

Democritean Univ. of Thrace

Dot Zapeporodrov, opyoiordyos
Enitipoc Epopog Apyatotitav

Fotini Zafiropoulou

Honorary Chief curator of Antiquities




Dr. Dirk Obbink
Univ. of Oxford

Ap. Ntopo Katomvomoviov, apyotoAdyog

[Ipdedpoc tov Ivotitovtov  Apyotoroyiag Ilapov ko
Kvorkhadov

Dr. Dora Katsonopoulou, Archaegogist

President of the Paros and Cyclades Institute of Archaeology

OMpmog AMgiépng

Enitipog [Ipdedpoc Epetmv, peretntig tov Apythdyov
Olympios Alifieris

Honorary President - Court of Appeal

Jeffrey Carson, writer
living in Paros




